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OFFBEAT welcomes your feedback and 
comments on articles. Please write let- 
ters to the editor c/o CFUV FM 102 and 
injcude your full name, address and 
contact phone number, as we need to 
check souces sometimes. OFFBEAT 
reserves the right to edit letters for 
length and clarity. Letters, manuscripts 
photographs, and graphics are welcome 
but will only be returned when accom- 
panied by a SASE. Opinions expressed 
in OFFBEAT are the sole responsibility 
of the authors, 2CceSse 

reflect the opinions of OFFBEAT 
CFUV-FM 102, or the University of 
Victoria Student Radio Society Send 


Submissions on disk or hardcopy to 


OFFBEAT/CFUV 
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P.O. Box 3035 

Victoria, B.C., 
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OFFBEAT© 1998 by the University of Victoria Stu 

dent Radio Society. All nghts reserved. OFFBEAT 
is published monthly as a listeners quide to CFUV- 
FM 102. CFUV-FM broadcasts regularly on 101.9 
FM, on cable at 104 3 in Greater Victona, Van 

couver Island, the Sunshine Coast, Sooke and the 
Western Communities. CFUV-FM 102 is acam- 
pus/community radio station that provides alter 

native music to the Isand and surrounding areas 

Ve operate at 2290 watts. OFFBEAT publishes 
10 000 copies free of charge every month and is 
distributed throughout Vancouver island and be- 
yond. A one year subscription to OFFBEAT (to 
help offset costs, postage, etc.) is $20. Cheques 
or money-orders should be made payable to CFUV 
RADIO. Those incarcerated will recieve a free 


subscription upon request 


10.Charts 


Like the elderly forcibly 
relegated to a care home or 
pimply unpopular kids at 
summer camp, we here at 
Offbeat just love letters. “We 
got a letter, we got a real 
letter,” | will run around the 
office screaming, sharing the 
jewel with any poor schmuck 
who gets too close to my 
enthusiasm. Together we 
pour over them, sometimes 
laughing, sometimes 
pondering, sometimes...even 
crying. We have been 
hoarding them, but as it is 


coming close to the end of 


the year, we thought we 
would share some of them 
with you, the readers. Maybe 
you will see your own name 
in here, maybe one day 
you'll want to. Oh, and 
happy new year. 


Hey Offbeat, 


| have just read your Sept./98 issue 
#132 and think your publication is great, 
It provides your average, and sub-main- 
stream layman, twenty- something guy, 
a new perspective towards life. Mu- 
sic, | find, is very influential towards 
lifestyles and affects many aspects 
within. | couldn't help but notice that on 
the bottom of page #2, after your cred- 
iting of all assisting in the publication, 
and how to subscribe, it says “THOSE 


INCARCERATED WILL RECEIVE. 


(RECIEVE? | WAS TAUGHT “'|’ BEFORE 
‘E’ EXCEPT AFTER ‘C’.......) AFREE SUB- 
SCRIPTION UPON REQUEST.” Unfortu- 
nately, | am one of those specimens of 
human evolution that are unworthy of 
freedom in this great country. This is 
my meager plea for some part of soci- 
ety to acknowledge my presence on 


8.Marimba Muzuvba 
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11.TechLust/ Media on Media/ Metal Up Yer Ass 


14.Dialtales 


this earth. Can you please include me in 
your “...free subscription...” clause? | am 
the (hopefully one and only PETE “ARI- 
ZONA" HAVERCHUK, currently residing 
at the crowbar hotel (V.I.R.C.C.) 4216 
WILKINSON RD, | expect to be here for 
awhile and would greatly appreciate your 
considerations for charity subscriptions. 

In return, or retribution, | may be able 
to add a little? to your publication, Before 
my current situation arose, | was one of 
the many interesting, unique, and defi- 
nitely crucial, individuals frequenting the 
Islands’ underground DJs in the back- 
woods rave scene. | didn’t partake in the 
many “private party”, 4 DJ, kiddy raves 
in small, hot, stuffy, drug-ridden, soon to 
be busted up by police, houses and 
warehouses, Rather, | frequent the well- 
organized, strategically placed, sensual, 
spiritual, love raves,.Whether it's your 
love of the beats or of seeing and meet- 
ing every kind of person from all around, 
it's love you're going to have for this ad- 
ditive to the spice of life. Groove robber 
and Skwid boy are my faves of Djs but 
each have their own tricked out styles 


of putting out their souls in the beats. | | 


commend every DJ for trying because 


you'll only get better. If you'd be inter- 


ested in my wacky world of views, 
clues, and dues, I'd love to be published. 
Please respond (cause |’m lonely in here) 
in some form and keep pounding out your 
2290 watts especially your late night, 
HIP HOP, and electronic broadcasts. 
You've just enlisted another devoted 
CFUV listener. Thanks, 


‘Arizona’ Pete Haverchuk 


Dearest ‘Arizona’ Pete, 
Oh Man...Peace And Love 


in 1999 Man. 
Offbeat 


CFUV 


Table of Contents 
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Dear Editor Jennifer McNeely, 


Almost 2 years ago | wrote to your 
predecessor Roseanne Harvey about 
a horoscope column in Offbeat writ- 
ten by Mimi. | wrote a humourous cri- 
tique of astrology in general and Mimi's 
horoscope column in particular. Her 
column hasn't appeared since, and | 
feel badly. | 

Although | still think that astrology 
is silly, misleading, and unscientific, | 
certainly did not mean to offend any- 
body. Please convey my deepest re- 


grets and heart felt apology to every- 


body involved. 


Yours Respectfully, 
Robin Kingsley 


Dearest Robin, 

Well, | appreciate your 
regret, the people who 
were involved in your 
thoughtless little escapade 
have since left the 
publication. We don't know 
where they’ve gone and we 
can only guess at the 
damage you may have 
caused as they wander the 
Earth, with no astrology, no 
hope, no direction. 

Well the ‘Hugs Canada’ 
drawing and biblical 
cartoon, ‘FORGIVE’, 


enclosed with your letter do 


make small steps towards 
your eternal forgiveness, 
it’s not quite so easy. We 
need more-- more 
‘apologies, more drawings, 
AND WE REALLY LIKE 
CANDY. Peace and Love in 
1999.. 
Ss - Offbeat 
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Dear Offbeat, 


Since people listen so kinetically to 
the tables all of these evenings, Some 
would believe over ages, gauges and 
ragers the release fulcrum potential of 
the Elektra piece entitled the story of 
the ghost, fresh Phish solid jam 
sessioning and always lyrically 
danceable, All the style and full sound 
a juicy sandwich in the languages of 
music. 


Air frenzies, ‘ai 
Alistair 


Dearest Alistair, 

Your thought-provoking 
letter was a welcome relief 
and the Offbeat staff had 
many heated discussions 
over the points that you 
brought up. Many of us 
agreed with your point that, 
indeed, the Eleckra piece 
conjures up memories from . 
the call, releasing Phish from 
solitary and judicial 
containment within the 
restraints of song and 
dance, spinning, spinning, 
spinning: Like a timeless 
song of fish and wandering, 
dancing, and spinning; 
spinning and dancing...Did | 
already say that? , 
Regardless, we plan to fully 
implement the changes that 
you hallowed to, for that is 
the way. Peace and love in 
1999 man. : : 
. Offbeat 


Oy ee ey ee ee ee 


a. a oe 


ie: prec% . wet 


— ) re ae ee. 


oe. Lose 


i oe 


4 
% 


Party Like It's 1999! 


Eoter the Ninja 


; | nourished 
an think irls 
are very, a bad. 


by Chris Eng 
cje@intergate.bc.ca 
Well, here we are - 1998’s winding down and we somehow find ourselves a scant year from d 

the next millennium. Right about now, right-wing bozos and religious nuts are hunkering down in 

their bomb shelters awaiting the end of the word and judgment day, proclaiming that the signs of 

our Creator and of governmental conspiracy are visible, all you have to do is look - and you know AG) WA 

what? They might not be so wrong. 

Okay, stay with me here. First up on our Showcase of the Impending Apocalypse - Brian 

Mulroney. You thought we were done with him, huh? He screws over our country in the | | 

eighties, leaving a lasting legacy of economic devastation; then SUES the government of Canada 4 

because we said he was a lying, worthless, overblown sack of shit and WINS. We're done with 

him. We've learned our lesson, and sunk him like Jimmy Hoffa out of our collective conscious- by gareth k yle ‘48 

ness. He’s not going to bother the nice Canadians anymore, right? Wrong. Just when you 

thought it was safe to poke your head out of the demented, political Whack-A-Mole game we are 

all embroiled in, *BAM* we give him the highest civilian honour a Canadian can receive - the 

Companion of the Order of Canada. Well, that’s not entirely true - WE didn’t give it to him, ROMEO 

LEBLANC gave it to him. That's right, our Governor-General has seen fit to honour one of the 

biggest scumbags this country has ever produced. Canada’s Nixon. What could have possibly 

provoked this decision? The planets being in alignment? Alien mind-control beams? Direct . 

orders from his red and infernal master? Perhaps all of the above. Watch Leblanc. Watch him 

closely. The way he’s been acting lately, I’m not sure that there’s not a pod sitting next to his bed. 

So, Conrad Black owns a national newspaper, now. Well, | can’t see it shaking up our lives 

too much.: | mean, in the Greater Victoria area, you’ve got choice. You've got five (count ‘em) 
cut: _ dailies, so if you don’t want to read that crap that Mr. Black is pumping in your face, then you can 
just ignore it and read something else. Cut out the National Post and you've still got the Times- 
Colonist, the Vancouver Sun, the Province, and the Globe and Mail, right? Oh, but the Colonist is 
owned by Conrad Black through Southam. Wait - Southam also owns Pacific Press, which prints 


well, its just that 


the Sun and the Province. Hurm. Well, you've still got the Globe and Mail. For now. Even though ag train 45 board ng 
Mr. Heart-Of-Blackness has it earmarked for a shallow grave. You folks in Nanaimo can take Qoeersville +he 
heart, though - you have the Nanaimo Daily News. Oh no, what am | thinking - he owns that too. other day. 


Oh well. We don't need print. We still have Peter Mansbridge and the National. For now. 

So, someone felt that it was necessary to Unite the Right, hun? Who exactly would that 
comprise? Well, the Reform Party and the Conservatives, certainly. The Bloc is pretty right-wing, 
| we'd have to throw them in, too, and by God, the Liberals sure haven't been living up to their 
| name this term, have they? Macing protesters and trying to cover it up? I’d say that qualifies 
i them. Who does that leave us with? The NDP, and what have they done for us, lately? 
i Provincially, they’ve installed a government with an approval rate LOWER than Brian Mulroney at 
his baddest (it’s true - Glen Clark’s 11% to Mulroney’s 15%) which then proceeded to destroy 
| social programs and did its damnedest to eliminate the freedom of information act. In northern 
| Saskatchewan, the NDP government has just organised one of the biggest nuclear waste sites 
; in the world, and federally, they seem to be cozier these days with people in suits than the 

common folk, ostensibly the people they're representing. They certainly deserve to be lumped 
in with the rést of them. Now, who's left? “John Nunziata. 1 don’t’kriow enough about the guy — 
to really give a qualified opinion of him, but How does this sound: we get John to introduce a 
couple of socialist policies in the House and then he can have his own private Unite the Left 
‘campaign. ; e 

Damn. And | thought we were going to make it in the next century unscathed. But it’s too late 
for us. The signs are ail there. We're going to hell in a handbasket and there’s nothing we can 
| do to stop it. Resurrected politicians, media overlords and right-wing conspiracies. | don’t know 
| about you folk, but I’m packin’ up the kin, stockin’ up on_ plenty o’ ammunition and drivin’ the 


| Winnebago straight to Nunavut. It’s the last place they'll think of looking and besides, even if they 
i did, from across that tundra we’d see ‘em coming for miles. Let ‘em try. Come and get us, you 
) wolves and jackals of the New World Order. Come and get us. 

: Oh, and happy new year.A 
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corporations and billionaires who were happy to : 
risk our lives for their profit. And the politicians 3 
who fiddled while the world began to burn. 


by Wendy Wall 
As 1998 draws to a close, | have taken a moment to reflect on the hundreds of new recordings that 

passed before me over the last 12 months. Celtic, roots, blues, international, country, bluegrass, 

traditional and contemporary folk music all find their way onto the play lists of our folk DJ collective. Here 


2. PUBLIC ENEMY # 1 Yes, BC has a new 
enemy. It's not Greenpeace any more, now it’s 
the Gypsy Moth, that horrendous pest that will 


—— 
= ae 


is a list of the Top 30 albums that received the most airplay on folk shows in ’98... | am sure you will Ont Us give: unless ‘we Spray ourselves: with a : 
agree that it is quirky, eclectic and wonderful! Please note c denotes Canadian bands and performers. biological insecticide instead. And that's exactly ‘ 
: what is going to happen to thousands of Victori- 4 
Rick Bockner c Fret Lizards ~ Harby Dar/Festival by Jack Etkin ans next spring hanks to the usual misinforma- ‘ 
*__ Bill Bourne c Sally’s Dream Ragged Pup/‘nuff : THREE ISSUES tion spread by the media, politicians, and the bu- q 
“Billy Bragg & Wilco Mermaid Ave. Elecktra/WEA , eer Pee saree Oe ehasowe f 

Neko Case & her Boyfriends c The Virginian Mint/Outside 1. GLOBAL WARMING As | write this on Stand the all-powerful Corporations, pulling the 


strings and laughing quietly to themselves. But 
don't worry, the pesticide is perfectly safe; just 
like DDT and nuclear power and smoking used to 


Wednesday, November 18, one of the most im- 
portant meetings of the century has just ended in 
Argentina. It was an international conference on 


Celtic Fiddle Festival c 


_ Encore 


a Green Linnet/Fusior 
Door to the Riv i 


Susan Crowe c 


global warming and climate change--and how to 
reduce the greenhouse gas emissions that are 
causing it. 


be safe. Meanwhile, behind the scenes, a very 
safe ground-based moth eradication program is 
being carried out by citizen volunteers. Will this 


program work and 

provide a blueprint 
°° °for future ground 
based campaigns so we_ never have to spray 
again? We'll never know because the spraying 
will destroy the results. How convenient. 


Did you hear much 
about this conference? b k p 2 
Probably not, it was aC a C News 
“back page news” in the media; not 
something the corporate media bosses want 
people to hear about. The Big Boys want to 
e nde make sure that they aren’t bothered by “we the 
63 people” when it comes time to decide what to do 
about this disaster they have created for 
us. (Eg. Hurricane Mitch.) So they 


Independent 
Ragged Pup/'n 


3. WATER Our water isn’t as good as it used 
to be, but at least it’s still drinkable. Except 
for when it’s spreading toxoplasmosis 


5 =F ; | ee and other diseases. What's. hap- 
oh Wah Baby te = ua ties, the pesticide pened to it? Well, maybe it has . = 
Céal Biniig Women Climate change is literally a iS perfectly Safe \ do with the decades of illegal 


clearcut logging and roadbuilding 
carried out by our Water District. 
Now the same bunch plans to 
expand our largest water reser- 
voir, Sooke Lake. This may be the 
last straw for our water Supply, 
but hey, who cares. Certainly not 
the politicians and bureaucrats who are ; 
running the show and have done virtually 4 
nothing to ensure that proper scientific studies | 
are done so we will know what is going to hap- 

pen in terms of water quality and public health. 

And do we need more water? Well, no. But a | 
water conservation program, which would be a 
perfectly safe and less expensive and has pub- : 
lic support...well that doesn’t really fit in with their 
plans. So, let the logging begin, and let's all go out 


matter of life and death--our lives 
and our deaths--and even more 
importantly it’s a matter of PROFIT, 
so the media have been told to 
keep us-uninformed (which is 
- why they invented El‘Nino and now 
‘La Nina--have-you ever heard of 
these things before?) And our Prime Min- | 
ister, the very dishonourable Jean Chretien, 
has been told.to make sure that Canada’s posi- 
tion on climate change is absolutely disgraceful- 
-a position that basically allows the Multination- 
als to buy their way.out of doing anything. 
Failure to deal with climate change is corpo- 
rate mass murder--the thousands of dead in Cen- 
tral America are but a small down payment. We, 
_our families and our children are not immune. , 
When it starts...remember who re to blame, the ~-and buy bottled water. A 9 >) 


--just like DDT, 
nuclear power 
- & smoking 

used to be safe 
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by Steve Maclsaac 

December. Daylight is dwindling, 
another year prepares for its imminent 
death, and millions of shoppers stalk 
the halls with boughs of holly, pressing 
against each other in desperate com- 
petition for the consumer goods needed 
to feed the flames of their crypto-pa- 
gan bacchanalia. Who among us has 
not braved a trip to the shopping mall at 
this time of year and emerged in a vio- 
lent fury, “Do-Unto-Others-As-They-So- 
Richly-Deserve’” our momentary holiday 
carol? 

Most of us are able to choke down 
such horrifying impulses with a liberal 
dose of holiday cheer, but we still have 
a collective fascination with those who 
can or do not suppress such dark im- 
pulses. Much of the entertainment in- 
dustry is built around supplying us with 
the vicarious thrill we derive from fic- 
tionalised accounts of crime and pun-. 


ishment, while the news keeps us sup- 
plied with ever-more-detailed true life 
accounts. Our fascination with the hor- 
rible is nothing new, no matter what 
certain advocacy groups may tell you: 
while modern media may pander to this 
tendency with more detail and full 
technicolor-surround-sound, long be- 
fore the advent of movies and TV peo- 


_ ple were entertained by the grisly de- 


tails of murder under the guise of edu- 
cation. “There’s a lesson to be learned 
here” has always been a very con- 
venient excuse for the satisfaction of 
our prurient interest. 


Murder Ballads were a form of 
vernacular literature that developed in 
the 18" and 19" centuries that illus- 
trates this interest. Supposedly true life 
accounts written by the murderers 
themselves as they awaited punish- 
ment, in reality the ballads were usu- 


ally composed by printers and based 


‘on the rumours and innuendo that sur- 


rounded particular cases. This lack of 
authenticity did not seem to dim the bal- 
lads’ popularity, which were highly for- 
mulaic and followed a set structure that 


MURDER BALLADS 


HE COMPLETE COLLECTION) 


began with the background of the par- 
ticipants, then moved into motive, a de- 
scription of the bloody deed, and con- 
cluded with the anticipation of judge- 
ment, usually wrapped in a plea for 


_mercy and tied up with a warning not 


to make the same mistakes. 


British Musicians Martyn Bates 
(Eyeless In Gaza) and Mick Harris 


(Scorn, Lull, Painkiller) have issued 


three separate collaborations in which 
they update this particular form of bal- 
ladry to a more modern context. 1994's 
Drift, 1996’s Passages, and this years’ 


Incest Songs, all released on the Ital- 


ian label Musica Maxima Magnetica, 
taken together form an interesting tril- 
ogy of work that has been compiled by 
Invisible Records as Murder Ballads: 
The Complete Collection. Bates’ lyr- 
ics and wistful voice stick pretty 
closely to the form and function the 
traditional balladry. His deliberations on 


love and lust and violence seem delib- — 


erately archaic, and he sings in a high- 
pitched, emotive voice that manages 


to be both passionate and formal. The 


main break from form is instrumental: 


instead of being accompanied by lyre 


or flute or guitar, these wandering min- 


_ do here, which is a good enough rea- 


strels have layered the tales of may- 
hem and woe over top of dark, brood- 


_ing drones. The result is a dark and 


disturbing conflation that manages to 
sound. both ancient and the modern, 
music that stands outside of time. There 
isn't a lot of breadth to their approach- 
-over the course of 3 CDs the songs 
start to sound a little bit the same--but 
there aren't that many musicians who 
use sound environments for explicitly 
narrative purposes, as Bates & Harris 


son for checking this set out, even with- 
out the added bonus of having all your 
violent Christmas demons exorcised. | 


’ 
— > 


Bent Outta Shape can be heard 7 <q 


Sundays from 9:00 - 10:00 pm on CFUV.: ° 
Check out the home page at http// 
:web.uvic.ca/~stevemac. A . 
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by Tania Willard 

_ “Waris not a metaphor. Our fight is simply not broad- 
cast on the 5 o’clock news because an important part of 
our genocide is the myth that we have all vanished into 
cupboards or are happy somewhere selling crafts to 
_ tourists.....we are continually exploited in the media for 
images of romance, savagery, stupidity and treachery. | 
seek to pierce the white fog the mainstream media con- 
jure because | believe that when our truth is fully known, 


we will have many allies | in our war.” Chrystos, ‘Fire 


Power’, 1995 


“The Indians are coming, the Indians are coming” cries the i 
cent frontier woman, or in this case the innocent newscast 
images of camouflaged and sinister Indians flicker across the § 
silently. If you watch the coverage closely you'll notice that 
Indian terrorists, you know the ones at Oka and Gustafse 
you e notice they rarely speak. Not only are these Indians : 


media ie BE of First Nations issues is mini 
the news or the radio and hear a Pow Wow 
98, that’s not news worthy but, get those 
camouflage and all of a sudden there’s a mex 


‘It’s the stuff movies are made of. 
_am a human being, | am a red, 
Pitawanakwat, Ts’peten warrior 4 


What you didn’t hear in the news about’ tt 
what you were prevented from hearing 
strong women warriors, the children, elder 
who were their protecting they’re culture a 

You didn’t hear the strong Mohawk wo 
on the front lines at Oka demanding that they’ré 
not be turned into a playground for the Leigt 
hear the native radio broadcasts by Ellen Gabi rel, 
person and Mohawk warrior, who stayed. behind the 
long after the CBC, The Globe and Mail, and off} err ainistre ; 
left as tensions rose. You didn’t hear the ri ricki: 5 
itual significance of the Sundance ritual tha! AS Na 
Gustafsen Lake before they sent in armoureg@ perso 
land mines, semi-automatic weapons and dist 
65 year old Shuswap elder. 


@):3 


“By controlling the media, The 
present the Ts’peten warriors as te 
criminals. Many people believed the. Hes, ie | 
own people.” Gord Hill, ‘We shall Live again’ 4¢ 


What is most startling is that the govern 
almost successful. Canadians believed thé 
use para-military force in the pursuit of ju 
Gustafsen Lake. ‘People within Shuswap commun 


to protect EES and the right to spiritual practic 
voices behind the camouflage masks made me recognize that the 
image of the terrorist was a government strategy to silence the 
question of Indian sovereignty. 

Therefore it is essential that Indian people create their own 
media. The Zapatistas, who fight for the Mayan Indians against the 
oppressive Mexican government are an example of this tactical use 
of media by indigenous people. The Zapatistas were quick to real- 
ize that media was one of their best defences against an outright 
genocide of not only the militants but of the Mayan Indian communi- 
ties. The Zapatistas and their supporters have generated world- 
wide media attention through video, print and the Internet. This 
attention has encouraged Human Rights Observers from all over 
the world to go to Chiapas and monitor the Mexican government 
against Human Rights abuses. The Chiapas Media project, a bi- 


N NATIONS 


704 View St. 


Mi, add f 


national AEs including many groups in the US, and indig- 
enous video makers in Mexico City, Oaxaca and Chiapas was 
started. The program solicits donations of, and provides training, in 
video and editing equipment allowing the people in Chiapas to take 
control over the often faulty and misleading information coming 
from anthropologists, reporters and government officials (In fact | 
sent my li'l’ ol’ Sony camera down to Chiapas with an observer). 
The communities were very receptive and poder began to 
Gocurment the milita F 


wih (Uy dare Vo ¢ ' 


need for more First Nations: 
Christine Welsh is an Babctor 4 UVic who teaches a wom- 
en’s studies course in Indigenous film and video. She is also a 


filmmaker, having made Return to Kuper Island and Keepers of the - 


Fire. \t was through her course that | began to gain an awareness 
of the importance of Indigenous media. 

It was this interest that brought me to the Galiano Island Film and 
Television school for their program for First Nations youth. The 
program facilitated a group of 18 First Nations youth who in six 
intensive days were to put together a 5-7 minute video. The days 
were long and there was a lot to do so we would hold talking 
circles each night to relax a little. It was within the intimacy of the 
talking circle that | saw that not only myself but everyone participat- 
ing was transformed by the opportunity to speak and be heard. The 
experience was very powerful, yet so simple, a chance to share 
our stories, a chance to be heard, to connect with one another and 
help heal the sting of cultural stereotypes. A chance that more First 
Nations people should have. 

First Nations people have historically had an elaborate oral tra- 
dition and through the use of different forms of media there is a 
chance to continue and build upon that tradition. Radio is perhaps 
the most widely accessible form of media for First Nations People. 
The costs of production are lower and more direct than television 
suiting stations in more remote areas and on smaller reserves. 


“The Peaceful Little Army Surplus Store” 
John’s Military wg 


® Victoria @ 360-2772 
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In fact, the CRTC recently took recommendations from four in- 
tegested parties: the Association for Indigenous Radio (AIR), a na- 
tive broadcasting society; Television Northern Canada (TVNC), a 
native broadcaster; the Canadian Broadcasting Corporation(CBC); 
and one individual on an exemption order respecting certain native 
radio undertakings. This Order exempts native radio stations in 
remote areas from licensing and from most sections of the Radio 
Regulations so that the limited resources of native broadcasters 
are used for: programming and not the fulfilment of administrative 
requirements. 

There are a growing, number of these stations, with some sta- 
tions offering real audio streams to the Internet. However, recent 
controversy has erupted over a CRTC decision to award a Toronto 

99.1 fm, to the CBC instead of following a proposal to 
und a country wide apongina! radio network. Although a 


: media and reclaim their stories, voices and 
fches of Disney, Kevin Costner and the 5 
g fo broadcast our voices to combat the lies in 
id to generate healing and education within 
ié can once again share our stories and all 
them not just for indigenous people but for 


4 clstid and Keepers of the Fire, Christine Welsh 
ins,.¥ictor Masayesva 

[6p$e Factory, Incident at Restigouche, 
Years of Resistance, Alanis Obomsawin 

3 : powder, David Poisey 
even Generations, Fidel Moreno and ae 


The Story of Alkali Lake, Phil Lucas & the © 


igenous Media ) 

rn Canada: Canada’s only public television 

ogramming, staff & other good links :http:// 

t.nt.ca/tvnc/main.html 

Indigenous Radio: aboriginal Community Radio 

houtSouthern Ontario: http://sae.ca/asa/air.htm 

and Aboriginal Television Broadcasting Coun- 

‘fit corporation by & for Alaska Native, Canadian Abo- 

Amé srican Indian, South American Indian, & Metis Peoples. 
tcfwww.unat.org/home.html 

Native Media resource Centre: a guide to native media with a 

focus on native radio in the US & Alaska: http:/Awww.wco.com/ 

~berryhp/nmrc.htmi#nmrcbt. gif 

-Native American Public Telecommunications Company: an- 

other good guide but mostly focussed on the US :http:// 

www.nativetelecom.org/ 

-Native American Radio Music Programming: more of the same 

with real audio & a little more CanCon: http://www.teleport.com/ 

~rnbowlkr/naradio.html#history 

-The Chiapas Media Project, details on this exciting program: 

http://www.chiapasmediaproject.org/index.htm 


Media is a weapon, a weapon against injustice. Demand 
that First Nations voices be heard in your community. 
SOVEREIGN NATIONS - SOVEREIGN AIRWAVES 
DOWN WITH CORPORATE COLONIAL MEDIA! 


John’s Military Surplus is proud to support Native Radio Programming: 
UNRESERVED on CFUV FM 102 Fridays 2-3pm 
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POSTIMODERNPOSTPSYCHEDELICPOSTPUNKPOSTROCKPOSTIMUSIC 


RED KraYOLa 


by Randy Gelling 

When you consider the sad apectacie that 
many 60s rock icons have become, the accom- 
plishment of long-time underground rocker Mayo 
Thompson, and his ever-evolving group of fel- 
low musicians known as the Red Krayola, is even 
more impressive. Through four decades 
Thompson has participated in the 60s Texan 
psychedelic underground, 70s radical politics, 
British post-punk, Pere Ubu, and now the so- 
called “post-rock” scene centred in Chicago. At 
the same time Thompson has rarely allowed fash- 
ion and trends to obscure his intentions, instead, 
it seems that his talents are rediscovered when- _ they stay out of my way,” he says. “They run good 
ever the zeitgeist turns towards experimenta- record companies, sometimes they open decent 
tion. coffee shops, because they are fastidious about 

The latest revival of interest in this long time detail.” 
outsider was spurred by the release of two new After the break-up of the original Krayola, 
albums and an EP, the latest being Hazel, onthe © Thompson became involved with the politically mo- 
prestigious Drag City label. On the latest albums, _ tivated Art & Language collective and while still 
Thompson is joined by members of such termi- committed to some leftist position this experience 
nally hip groups as Gastr del Sol and Tortoise. has left Thompson jaded about socialist dogma. 

Drag City has reissued some of Thompson's “| believe that politics is inevitably implicated in 
classic 60s recordings like Parable of Arable — the musical process,” says Thompson. “Some peo- 
Land and the previously unreleased Coconut ple are attentive to it and some people don't give a 
Hotel. Thompson says that the recordings of the —_ fuck, and that’s the range.” 

Red Krayola performing with the brilliant folk gui- Thompson relates the intellectual left’s belief in 
tarist John Fahey at the Berkeley Folk Festivalin _ the inevitability of revolution to the years he worked 
the 60s will also be released soon. for the independent British Rough Trade label. 

Over the years the Red Krayola’s sound has “Everyone understands that it’s-a matter of 
changed from noisy-psych to angular dysfunc- _ nature that the Smiths should have a number one 
tion, while the present recordings reveal a slightly hit--as far as sihedeiee is concerned--and i 
more accessible side related to the folk/country sympathize...of course.” 
feel of Thompson’s 1970 “solo” album Corky’s Thompson says that it didn’t take long for Rough 
Debt to His Father. The sound, though, is closer Trade to start demanding “professional material’ in 
to Syd Barrett rather than James Taylor. it's bid to compete with the major labels. Soon, the 

Thompson’s birthplace being Texas, it’s hard original intent of the label, to support “do-it-your- 
not to wonder what it is about the big star state self’ punk records was superseded by purely 
that produces the druggy weirdness of Thirteenth-=-commercial considerations. As. a result; British 
Floor Elevators (whose Roky Erickson played on bands who Thompson admired, produced, and 
the first Krayola album), Butthole Surfers, and even played with--like the Raincoats and Swell 
Vas Deferens Organization. 

“Somebody once asked me why the Red 
Krayola doesn’t play Texas more often,” says 
Thompson, “| said, ‘In Texas we’re just another R 
n’ B band’.” 

The original Texas incarnation of Red Krayola 
was formed by Thompson, Wallace Cunnigham, 
and Richard Bartheleme (now an established 
novelist). Despite being signed to the counter- 
cultural International Artists label, the Krayola 
were notoriously opposed to the assumptions of 
the counterculture. 

“The 60s was vere! much about pei ex- 


treme, right?” says Thompson. “Grateful Dead? 
That's not extreme. This looks like business as 
fucking usual to me.” The Krayola looked towards 
the avant-jazz of Albert Ayler or the early elec- 
tronics of Stockhausen as a way of extending the 
expressive potential of rock. Along the way, much 
like the now famous Velvet Underground, they pio- 
neered not only the basis of underground rock 
_ musically, but their misanthropy established the 
basis of punk attitude a full decade early. Even 
today, Thompson’s sharp tongue strikes at all man- 
ner of targets. 
“I’ve got nothing against the hippies, as long as 


profits. 

Despite the many illusions lost over the years 
Thompson uses a healthy sense of irony and dis- 
tance from the vagaries of the music business to 
maintain his sense of humour. In contrast, his ap- 
parently whimsical attitude towards his own mu- 
sic hides a serious appreciation towards his fel- 
low musicians. Thompson points to the fact that 
he is still playing in smoke-filled, dingy bars in his 
late fifties. He thinks there has to be something 
more this “thing called rock music’ than teen 
angst.A 


‘|e sponsored a Learning Circle on the Nisga’a decid 
‘le organized a community forum on the health effects of cell towers, 
with spokepersons including an epidemiologist and a cell phone © 
company 
e lead tours of Mystic Vale and our Native Plant demonstration 
garden, and began planning our Spring Synposium on Native Plants 
e produced CFUV’s Stir Fry radio show, including interviews about 
Cooperatives, Genetic Engineering, the MAI Poverty & Housing 
Rights 
8 senate some supermarkets with theatre about Genetically 
: engineered food 
i} e brought you wholesome organic food through Amaranth 


NIPIRG 


What could you do with VIPIRG in 1998? 


iatouns Island behead 72 1 -8629 Interest Research Grins 
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Maps--were forgotten in the rush towards bigger 


Issue # 135 


MONOPILOT | PREFERS bela sp orscntacnhd OF MEN 


by Lyndsay Sung 

Monopilot is a skinny, black-haired boy who 
plays instruments. His music is melodic, kind 
of quiet, then noisy, dreamy-sounding. 
Monopilot is also a jellyfish boy. He is made 
up of equal parts cigarettes, french fries 
and beerery recently he has attempted to 
quit smoking. He is on the patch and it makes 
him very hyper. We are presently hanging 
out in his room, which he likes to callabub- ——™ 

ble. Strings of Christmas lights, skulls, El- 
evator to Hell posters, a doll’s head and lots 
of Monopilot’s paintings make it the cutest = 
male pad you’ve ever seen. We are pres- 
ently listening to some great music by — 
Monopilot. Monopilot’s real name is Keith Pres- 
ton. He is from Chilliwack, British Columbia. 
He is drinking 7-Up from a large plastic bot- 
tle. He wears a Niagara Falls T-shirt. | worry 
about Monopilot. | prefer it if he carries 
around mace to protect himself from certain 
esepe 


General facts about Monopilot: 


Favorite bands: Elevator to Hell, Eric’s Trip, Sonic Youth, Guided by Voices, Sebadoh. What Monopilot 
says about his music: “I really like delay effects, panning things, making a really full sound.” 

His instruments: guitars, bass, drum machines, an old organ he got for twenty five bucks in Chilliwack, 
the organ’s built-in drum machine, a xylophone, a recorder, a harmonica, a ukelele and general whis- 
tling (a Guns ‘n Roses rip-off.) 

Keith has performed about six live shows, playing with the likes of Dixie’s Death Pool and Melody Wey 
at places such as Java Coffeehouse and The George and Dragon in Fernwood. Last year he put out 
a little cassette on Stereotype Records (?) called Death By Mighty Rockets. He is all ready to put out 
another cassette called Another Bright Idea, a recording with fresh new songs and‘ sounds for the 
masses. 


‘The Question and Answer Period. 


Hi Monopilot. When did you start play- 
ing your little instruments? When did 
you get so good? Cause personally | 
think you’re great. 

Thanks. Well...| first picked up the guitar in 
grade twelve as something to do. It was a 
tribute to Kurt Cobain. 

Did you like Elevator to Hell in high 
school? What kind of music did you lis- 
ten to in high school? _ 

| listened to Eric’s Trip and Sebadoh i in high 
school, the later years. | listened to Ace of 
Base in grade ten. © 

So then who turned you on to good 
music? . 

Once | bought the Breeders by accident. That 
was neat. And | bought Sonic Youth by acci- 
dent, Experimental Jet Set Trash and No Star 
by accident. | had never heard them before 
and when | bought it | was thinking they 
were somebody else. 

What other sorts of bands do you like 
in Victoria? | | 

Dixie’s Death Pool. Render Useless. There’ s a lot of punk bands that | don’t remember their names that 


-Hlike. 


Is it true that your only meal in life is in fact french fries? 

No...this morning | had peaches and cream oatmeal, and then for lunch | had a Ricki’s Restaurant 
garden burger and for dinner | had...Campbell’s vegetable soup, and when | read the ingredients it said. 
the number one ingredient is beef broth. Fuckers. Fuckers at Campbell's. | 
Do you like jellybeans? ee . <2 
| like black ones and green ones. 

Have you ever thought you were a gay man? 
No...well | sometimes thought, maybe, but then | can’t even imagine me making out wittig guys: | but... Hike 
hanging out with them. | like the company of men. | 

So because of your great musical skill and talent, is it true 
soundtrack for an upcoming local movie entitled Fuck Riot;-wh 
V.E.A.L., or V.1.E.T.N.A.M.(ed.’s note: V.E.A.L. or V.1.E.T.N.A.M. is a 
currently in the production stage)? 

Yeh. Some of the song titles: A Horny Old Man Gets His Money Bac 
Puppies on Gameshows. Lad Loses Limerick. | 

Is it true that in Fuck Riot, you will be playing a chara 
molested by a she-male named iste Brannigan? 
| thought that got written out. 

So how does an indie rock boy like yourself work | a 
tically? 

| cut my hair from time to time. Fuhhk. 
So you like bands like Helium, and other bands that | us 
ever going to play with a band? 
My other friend Keith who is also named Keith like me, we have wanted: 
now, las "ca We — —_ BSE eo | — 


with it all? Do you want to become like an indie rock “king 
a Manson cover band called Brian Warner? 


on the street corners to other bums like ‘nigel or playing to Bins 2 Charlee With Celine Dion as my 
back-up singer, that’s just where I’m supposed to be. I’m here to live. 


Now the conversation turns to other topics such as Monopilot’s various pairs of slippers, such as his 
turtles, and a pair of pseudo-suede fur-lined gems. | leave little Monopilot now. He sits in his bubble. 
He waits. He writes songs. The End.A | 
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~ their partners why they can’t 


Like It’s 1999! 


Francisco sound but thrives‘on morphing 
clips and tracks from other art- 
ists. He eats fried rice with earl 
grey tea. 

The London native got 
‘his start while squatting in 
old buildings in Cam- 
bridge, England. He 
moved from old bicycle 
shops to: abandoned 
warehouses. The nomadic 
lifestyle captured the inter- 
est of others- others who 
happened to own high quality 
sound systems with an interest. in 
throwing parties. As Jeno. coasted, the 
warehouse parties flourished. 


by Tasha Marsden 2 

I'm at the computer digging up some 
background on the San Francisco house 
DJ and a name analysis comes up. “Your 
first name has given you an expressive, 
diplomatic and refined nature.” Sure. 
“From a desire to eat too many rich 
foods, your health could suffer 
through kidney and generative 
troubles or any problems af- 
fecting the fluid functions of 
the body.” Despite the fact 
that this insight is abso- 
lutely useless, it saddens 
me to think there’s a mess 
of incontinent Jené s out 
there trying to explain to 


eventually come together 
to form the WICKED crew. 

“It really all began 
back then, a long time 
ago, we just couldn't 
see it at the time,” said 
Jend. 

Bringing his floating 
existence to a new level, 
he joined friends on a trip to 
the States. Jené landed in San 


have sex tonight. 

But this Jend pulls away from. 
standard categories. He’s a contradic- 
tion. Veteran punk guitarist turned mad 
house turntablist. Keeps tweakers up all 
night grooving along to his-.vinyl finesse 
but can't wait until he gets home to his 
own children. He helped develop the San 


by Randy Gelling 

Like so many in his generation, one of 
the most important moments in Bob Priest's 
life was the epiphany of seeing the Beatles 
play on Ed Sullivan. Unlike so many in his” 
generation, Priest has continued to pur- 
sue the combination of “high” and “low” 
cultures that the Beatles music repre- 
sented. 

Today, after studying under the great 
Olivier Messiaen and Witold Lutoslawski, 
he’s a respected, unclassifiable composer 
whose compositions have been per- 
formed worldwide. 

In Victoria, he is best known for as the University of Victoria sessional professor who started the 
first ever course on Jimi Hendrix, as well as courses on rock n’ roll, the Beatles, and the blues. 

Priest also formed the music ensemble Marzena (a Polish word for dream) in Seattle, and the 
Victoria/Vancouver cousin known as Marzena North, while the original Marzena has blossomed into 
the International Seattle Spring Festival of Contemporary Arts. 

In person, Priest is a friendly yet intense presence. He holds his long, brown hair back in a small 
pony tail and has the familiar beard, and hedonistic pot belly, of many an ex-hippie. Far from a burn- 
out, he speaks in a booming voice and seems » barely able to contain himself as he esis and shifts 
constantly while talking. 

Because of Priest's enthusiasm and insight into the music of others, his own music is sometimes 
lost in the shuffle. That's unfortunate, because Priest's music is a unique, personal combination of the 
“high” and “low” cultural influences that have shaped his life and commitment to music. 

As an example, he’s currently working on a CD project called Hendrix Uncovered that includes 
various international composers inspired or influenced by the music of Hendrix. 

“There are no covers, ber se, on it,” Priest stresses. “It’s more of a very diverse tribute than ; - 
regular collection of covers.” 

Priest is working on a composition called EXP right now as part of his Ph.D. in composition that is 
partially based on material from Hendrix. 

“I'm using [Hendrix's music] in a similar way Bela Bartok used Hungarian and Rumanian folk music 
as a sort of musical DNA,” says Priest. 

In a piece like his Spectral Evidence, for instance, the atmospheric piece uses the 45-second-long 


so the group packed their records out toa 
full moon party. And so it continued. The 
parties grew from small gatherings of 50 
people up to crowds of 4,000. 

Jen6 credits the spiritual nature of the 


| natural reverberation of an old cistern in Port Townsend to create layers of hypnotic, subtle sound 


that recalls the lyrical tone of the great French composer Olivier Messiaen, who Priest studied under 
in Paris. 

“Messiaen is my biggest influence on the classical side of things,” says Priest. 

As for the course on Hendrix, which is going to be repeated this summer, Priest credits the open 
minded Michael Longton, UVic’s music department head. 

_ Priest admits to being a product—good and bad—of the 1960s. While recognising the naivete and 
contradiction that marked the 60's counterculture, Priest still defends what he believes are its positive 
elements. | 

“Something | learned from the 60s was to figure out what you would do if money were no object, 
and that is what you should do,” says Priest. “The lesson is you can create some kind of change, so 
if _ 60s counterculture] failed, then it’s up to you to run with that and do something in an improved 
way.” 

Another, more grim, lesson on integrity was learned when Priest studied under Witold Lutoslawski 
in Poland. Awarded a 1982 Fullbright Scholarship, Priest was warned to stay away from Poland 
because martial law had just been declared there due to instability created by the Solidarity move- 
ment. 

“| thought that this sounds interesting, putting myself into a kind of situation I'd never experienced 
before,” Priest says. 
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Here he met Garth and Markie, 


acquaintances who would 
_Garth’s Greyhound Record labels. 


- were so many people and it 


- the WICKED label. He works 


Francisco the day before a full moon 


event and its outdoor locale for the suc-. 


cess. “Some of the guys in the crew have 
more of a belief in pagan religions, wicca 
and all that kind of crap,” he says. “To them, 
it was more significant than it was for me. 

But you know, a full moon is a full moon- 
people are getting’ a bit crazy. 
You'd have gang-bangers talk- 
ing to crazy astrologists on 
the beach.” 


years, the crew set up 
parties wherever they 
could, from beaches to 
| <a / polo fields. Jené was 
A / charged by all the oppor- 
“7 tunities he had to stretch 
* his limits, chances he 
o would have never had in Eng- 
land. | 
When the parties got overwhelming, 
the crew packed up their gear and took to 
the road in a 1947 Greyhound silver bus- 
the image of which can be found on 


“It got to the point where there 


got so crazy that we couldn't 
take it, we just had to get out 
of there,” said Jend. 

Since then, he has set- 
tled into the San Francisco 
atmosphere, working under 


out of his home studio hav- 
ing a particular interest in 
computer manipulations. He 
waits for the day when technology 
replaces his heavy case of vinyl so for par- 
ties, Jend keeps it simple. “My DJing in- 
volves going out to the record store and 


Poland than he does in Canada. 


Over the next four | 


ROLLS EE AY LENS ELE RA N ELE AS DLP LE LL INLD SPEAR ALLAN HADEN IAA SADNESS 


buying a few new records, taking thémfout 
and playing them in my set.” 

Some might see this as a cop-out as 
an increasing number of DJs turn to live 
performance and on-the-spot production. 
This doesn't phase Jend. Although he is 


_ playing around with the form, he has de- 


veloped a connection with his music that 
supercedes the average corner-store DJ. 
He isolates beats and rhythms that con- 
vince the body to move. Perhaps it is his 
complete ignorance of the crowd alto- 
gether. 

“I’m not that interested in the érowd. 
The numbers aren't important. What's 
more important to me is to express my- 
self,” he says. 

His set follows his mood. “What can | 
do? | can’t lie to you.” 

The crowds don’t seem to mind. As he 
works on mainstreaming house music, 
venues continue to pack out with dancers 
sliding over sweat-drenched floors. Noth- 
ing keeps him away from San Francisco 
and his children for too long. 
Promoters have offered to 
accommodate his chil- 
dren in return for an ap- 
pearance but Jené en- 
joys raising them in the 
Bay area. 

“Whatever it is that 
you want to be, you can 
do all that. You can be 
yourself as ever odd or 
not odd as you are. I've 
never been anywhere be- 
fore where | could do that. That's 


why | like it.” 


PRIEST 


But upon arriving in Poland Priest found himself unprepared for the experience. Priest 
says that as a North American he had no real sense of the oppression and deprivation that 
the Polish people suffered under at thattime. 
~* “There were tanks literally in the street,” says Priest. “The military had guns and bayo- 
nets and were walking up and down the street.” 
lronically, due to the high rate of exchange on the black market, Priest lived better in 


“It was the only time in my life | had a sense of what it must be like to be rich,” says Priest. 
But, Priest says the guilt of living so well, while so many others had nothing, deeply 
disturbed him. Even today, he is still trying to process the emotions and thoughts Poland 
stirred in him, and apply these feelings to his life now. — 


One thing he learned was the importance of creative expression, even under the most 
oppressive circumstances. Many composers in Poland were forced to write for what they called 
“the bottom drawer.” They believed that their work should survive their oppressive condition in the 


hope that it would be recognised in the future. 


Similarly, Priest hopes that his, and many other works, will survive the current era of cultural 
enslavement to commercial interests, and one day find a wider audience. 

“I'd like to believe that most poets, writers, and musicians want as many people as possible to 
enjoy their work,” says Priest. He says he’s no “elitist masochist” who wants his music to only appeal 


to some imagined intelligentsia. 


Part of this search for a wider audience involves integrating “high” and “low” culture. Priest points 
out that the blues, rock n’ roll, and jazz are now part of who he—and our culture—is, and that our 


music should reflect this fact. 


“| think [I'm] searching for a more honest Semel and | hope [it’s] a sincere effort to embrace 


who we are, and what our experiences have been,” 


says Priest. A 


Who Buy Coffee Which Has Not Been Roasted In 
Front Of Them, Or From People They Don’t Know 
Well, Or Buy At The Lowest Price, Expose 
Themselves To The Risk Of Being Duped” 


Philippe Sylvester Dufour 
1688 Edition “A New And Curious Treatise About Coffee, Tea And Chocolate” 


Lictovia 3s 


COFFEE ROASTER¥COFE 
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“isi Gifts! 


Why Be Duped? 
ry Local Coffee Roaster! 


SSSORIES, COFFEE BAR 


965 Kings Rd. Borne Ae one block from the Roxy) 
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by Frank Wall a.k.a East Coast Frank. 
So, it’s late. I’ve been taking in some great 
marimba music and looking on as entranced 
dancers shake their stuff at a benefit for the 
Walbran Preservation Group at Millennium 
Jazz Club. The music and rally cries are 
over, much to the dismay of the uncom- 
monly syncretic crowd, pumped full of 
Marimba Muzuva’s propagation of 
polyrhythmic peal, which consistently at- 
tracts even the most Victorian of Victorians 
to groove and gyrate as if possessed by 
some ancient Zimbabwean spirit (Phew!). 
Marimba Muzuva is a well established, locally based band. There 
are presently ten members, ranging in age from thirty-ish to fifty- 
four. While performing, each member rotates from instrument to 


instrument, like the marimba and the mbira--a thumb piano--or a — 


variety of other percussive instruments. And they aren't ‘afraid to 
use their vocal chords either! Most--if not all--of their instruments 
are made by members of the group. In their six years of existence 
they have toured extensively and played 
many a jam-packed dance hall around 
town. | try not to miss a show. 

Tonight I’m here for information. With a 
portable recorder strapped to my shoul- 
der | seek out the fittest of the pack. 
Anyone who might still have enough 
juice left to withstand my barrage of 
deep, soul-searching questions. Hesi- » 
tantly, three of them agree, aided by the 
understanding that there’s a warm place 
to go, with a big bottle of “Rotten Grape” 
in it. (the things you’ got’o do for an 
interview). 

Present are Ona (formerly Fiona), Ric Exaan eee 
(formerly Richard), and Sheree (has al- 

ways been Sheree). Oh. And I’m East Coast Frank (formerly 
Frank). 


Ric: Do you want to know how we all got started? 

Uh, sure. But from now on, let me ask the questions. Okay? 
Ric: Seattle. Three innocent people, didn’t know what was going to 
happen to them. There was Dean, Ona, and Ric, we saw [a marimba 
band] then, suddenly Ric had this brilliant idea... 

Sheree & Ona:Oh no. Here we go... 

_ Ric: “Hey! We should do this in our town!” said Ric. 

Sheree:This, by the way, is the legend. 

Ric: No, this is how it really happened. And they said, “ yeah, sure, 
as if...”. So Ric, plowed ahead, went to Eugene, Oregon and met 
this group, listened to their band, got some information on how to 
build marimbas. | brought the information back to Dean, who had 
just finished some woodworking course, and wé’Sstarted building 
marimbas. Then everybody else started getting in on it. 

. Sheree: Figuring out the resonator lengths, | did that. [A detailed 
description of this process is now described. Something to do with 
a bucket of water and ABS pipes. | didn’t get it. For more info, phone 
Sheree]. 

Ric: Anyway-well-actually-it-was...we fell in love with the music.. 
Sheree: We were fortunate to access a teacher fairly ole 
Michael Breeze was really the one that built the foundation of our 
music and for forming the band. He was the student of Dumisani 
Maraire which is where the real story of Zimbabwean music in 


Maestro: Canada’s Rap 
Pioneer is Still in Da Game 


by Jasper Anson 
Life is a competition in many respects and the music industry is 
no exception. Ten talented artists might break into the biz during any 
given year, but only 2 might be left 4 or 5 years down the road. 
Maestro (aka Maestro Fresh Wes) was an inspiration to many of 
Canada’s youth in the early 90's when rap was reaching its peak. 
na field dominated by American rappers, Maestro was kicking their 
asses in Canada with his catchy rhymes and furious tempos. After 
nis breakthrough album, Symphony in Effect vaulted him to Cana- 
dian stardom in 1989-90, and his modestly successful follow-up, 
Black Tie Affair kept him in the spotlight, Maestro moved to New 
York for a year to try and crack the coveted U.S. market. His next 
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where he did 


~ Ric: Where we get our energy from? Well, it’s been 


in hip-hop music in Canada, but 


North America begins. He is a Doctor at the University of Zimbabwe 
in the Shona language department. But, he also taught at the U. of 
Washington in the music department and introduced the music here. 
What performances stand out in your mind as “most in- 
teresting”? 

Ona: Well, how about Zimbabwe. That was interesting, stands cul 
in my mind. Seven of us went to Zimbabwe in ‘94. 

Ric: | like busking. I’ve 
loved street perform- 
ance. [Ric goes on to 
compare busking in Vic- 
toria to busking in Banff. 
Apparently, street per- 
formers here may not 
realize just how lucky 
they are! For more info. 
phone Ric]. 

Sheree: We do a lot of 
school shows. A cou- 
ple years ago we did a 
month long tour that took 
us as far north as 
Prince George. We had 
a really good time! The elementary kids are really enthusiastic and 
they all want your autograph! 

You’re all European descent Canadians in the group and 
you play mainly Zimbabwean music, traditional or other 
wise...What’s with that? 

Sheree: Well, there are lots of native Africans playing electric 
guitars... 

Ric: Everyone wants to play each others music. That's what Tute 


Chigamba was saying all the time. Most of our music is Zimba- | 


bwean. At this point there are four — compositions which we 
perform. 

Ona: And many more in the dibrics: 

You impress me in terms of the bands 
stamina. I’ve seen people on the dance o€ 
floor collapse from shear exhaustion--- 
and you guys are just getting warmed > a 
up! From which bottomless well do you spir 
derive your energy on stage? 


described by Tute Chigamba as “Shave Spirits”. Ba- 
sically, spirits which give you 

Yikes! x 
Sheree: That brings up the whole origin of the music of Zimba- 
bwe. It’s a very central part of the spiritual culture there. Music 
played on the mbira is used to call upon the ancestral spirits. This is 
generally done in a ceremony Bira. The ancestral spirits are called 


his first tour concert almost 10 years ago, for a gig at the Limit. 
Over the years, rap artists have been labeled selfish, egomaniacal, 
violent, and arrogant, but in person, Maestro was friendly, courte- 
ous, and candid as he spoke about the past, present, and future of 
his notable distinguished career... 


On the inspiration for his songs: 
« A lot of inspiration | getis through 
my past shit...The first record | ever _ 
made went gold. So, since that | 
happened, it’s affected me, cause : 
it’s like ‘Wow!’ That's the biggest. ' 
song in ten years. That [“Let Your | 
Backbone Slide”] is the biggest | 
song of the decade, man. Not only 


black music in Canada as a whole.” 


On the experience of living in New York, trying to enter the U.S. rap 
market: | 


“That was a good experience, because | got to see what my [mu- 


sic] label was nof doing, in terms of functioning as a record com- 
pany, in terms of marketing and promoting me, you know, the way 
a record label is supposed to. | never had that before.... They [his 
record label] were really small, they weren't trying to educate them- 
selves how to run, how to market and promote a hip-hop record. | 


_ got acceptance in the underground...Red Alert [a New York radio 


station] was playing my records every week and hip-hop accepted 
me...So, if | had had a label that had supported me, | could've pro- 
pelled to the next level, but it wasn’t meant to be, so I’m not going to 
stress that particular time.” 


On being a Canadian trying to break into the U.S. market: 

“Yeah, cause it's frustrating being from here [Canada]. You figure 
you've got skills, too, but there’s not that much of a market and what 
not, but the older I've gotten the more. I've appreciated where I'm 
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Issue # 135 
and someone in the Bira is possessed. The 
ancestors, through that possessed person 
will assist the people in the Bira with ques- 


tions that they need aumance or ome for 


G ANQ ews a very large spiritu 5 to 
aaa /441 | MUZUVA = 


the music. Mr. Chigamba believes that that 
spirit exists here in North America. Obviously 
we don’t know it or understand it in as deep 
a way... 

Ona: This music has been around in North 
America long enough now that we are tak- 
ing it to places, musically, that the musicians in Zimbabwe don't 
have the time to. It’s become quite a phenomenon here. But 
spiritually.. | think of us here as orphans, often lost in day to day life. 
We don’t have the guidance that we would have if we were more 
closely connected with our grandparents an nd great-grandparent_[...] 
| don’t know, | have my personal theories sa a t the music... we are 
all molecular beings and all that rattling and buzzing just rearranges 
and realigns it (our molecules). | don’t know anything about spiritual 
possession, what does that mean? All that rattling and buzzing, the 
hosho [a trad. shaker made from a gourde] especially, is such a key 
point in altering your normal way of being. 

Sheree: So much of the music we play is quite mind bending. 
When you're learning to play it, you hear something in a square sort 
of way and then your mind will “bend” and, you’ re playing the exact 


same thing, but you hear it in a te sort of ay. ‘When you're 
FO hearing something 


different way e music is quite comple) int at there are 
oe as ing, but that doesn’t mee that an individuals 
part can't | imple. That is one of the Beauties of marimba 
music. It sible. You can learn to play something that will 
be pleasing, asily but there are so many layers and you can 


go deeper and di per...| have no idea how far that depth is. | know 
‘that | am still sitting way up on the surface. ) 
| think we lost Ric. 
Sheree: Good night Ric. For the record, it’s now 3:06 a.m. And we 
are drinking the “Rotting Grape”--let that also stand on the record! 
Ric: Lush’s all of you. All of you are lush’s. Why are you such 
lush’s? There’s only one little dribble left each and we shall glutton- 
ously pour it down our throats! Cheers. : 
Sheree, Ona and E.C.F: — 
Any recordings comin 
Ric: We started a CD...wa )year ago? [much discussion now 
as to just how long it has been. Somewhere between one and five 

_years?] It’s been too long. Anyway, we've recorded about 
eight or nine pieces, we've also recorded some live stuff. It's 
’ just a matter of getting the latest stuff together and paiak, a 
CD out. 

Well get on it! Okay? Please? Now I’m out of tape. 


pees we 
ie | if off... 


cd C. 6 Marimba Muzuva will be performing at 


their annual “Winter Solstice Celebration”, De- 
cember 18th, at the Davinci Hall in Vic West with special 
guest Nii Tettey Tetteh from Ghana. Also, they will be having a 
New Year’s Eve Costume Ball at the Ukrainian Hall at Doug- 
las and Cloverdale. For bookings or to offer encouragement to 
finish their gosh-darned CD, phone Sandy @ “78. - 0573. Oh 
yeah, they also need a new practice space. 


from, what I've accomplished for this country, not only for hip-hop 
but for black music. | mean, “Backbone Slide” is like the 17" top 
single in Canadian history. You know, I'm in the same compilation as 
Gordon Lightfoot, Burton Cummings...” 


On looking at the past: 


look at what I’ve done, it must be for a 
reason, understand? And, it’s a hum- 
bling feeling, you know, it’s a really 
humbling feeling. What keeps me go- 
ing it sometimes, let's say I'm down on 
myself, | can look and say I’m fortu- 
nate that mo’fuckers [other rap artists] 
ain't got shit out yet, y'know? (/aughs) 
What am | complaining for?... Imagine 
big-time artists, they've got problems. 
I'm alittle guy still. | can play it like this.” 


On the way he’s changed since entering the music industry and 
how it’s changed him: 
“| appreciate the music business more, you know what | mean? | 


‘know more. | know more shit now, like | know artists aren't ex- 


pected to last two albums, three albums. Hip-hop artists aren't 
expected to last that long, you know. We sign these big contracts, 
but labels feel that ok, they'd like to sell, go whatever, but if not, they 


don't really-| don't think deep down inside-think an artist's going to «- 


last more than five albums, man.” 


On Canadian music and his influence: 

“It's not all about me, it’s about kids coming up behind me. |’monly 
going to be here for a minute, but since I’m here, I’m going to spread 
as much information and support to all these en acts 
as | can...” A 


Thanks, you guys. East coast Frank, signing _ 


“That's what keeps me going, when ‘oe 
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Party Like It’s 1999! 


“SOMEONE PLEASE KILL THOSE 
DAMN DISCO LIGHTS BEFORE WE DO!” 


by Kevin Kamikazi 

This was the revolutionary call at the Limit where iTchkung! 
played this past November 7th. Of course there was the usual 
anarcho/enviro inspired lyrics and ranting but the real tension 
came when Rick, vocalist for the band, got pissed about the disco 
light shedding it’s vibe as the band got up to it’s anti-capitalist 
antics. Another highlight was the impromptu wrestling bout, Rick 
vs. the stagediving/slamdancing nuisance of the night. 
The stagediver was thwarted by the mighty Rick 
after another attempt at a dive by the guy who 
must’ve thought he was at a Green Day con- 
cert. “And Rick’s made his move, folks, 
and his opponent tries to make a break 
and oh no, Rick’s got him in his famous 
headlock move now. Oh, but his oppo- 
nent isn’t gonna take this lying down and, 
| can’t believe this, he’s made a dive, 
folks, and now they’re both out of the 
ring...” and the band played on. 

iTchkung! have been together for many 
years now, and this collective of drummers, weld- 
ers, programmers, and activists continue to spread 
their own brand of radical politics through their signature sonic 
assault. They are most famous and best known to many as “that 
band from the Burning Man festival’, with their fire breathing and 
_ dance inducing sound. Before the evening show a few members of 
iTchkung! and Offbeat chatted over dinner at the Lotus Pond about 
Chiapas, travel, native rights, their record label, and of course 
food. After dinner | talked further with one of the drummers, Greg 
Philistine. 


Pp We founded Post World In- 
ost 
dustries because we found 
Worl d that Working with major labels 
. are a pain, no matter what 
Industries they say or what they do. We 
were on a small indie label, Tim 
Kerr, that was bought up by 
Mercury, and thus transferred to them. Mercury now had our ac- 
count and sort of just sat on it and did nothing. We were feeling out 
of control, and wanted to take back the means of production. It’s 
also the title we use for our video production or direct action groups. 
We shift our focus every couple of months, so it covers whatever 
our current projects are. We'll probably release some ethno-musi- 


cology recordings because myself and other mem- 
bers are all travelling this winter, and hope to docu- 
ment events and culture we see. | will be travelling 
through Burma, India, and Thailand... 
You mean Mynamar. 
Yeah. Its f**ked by the way. The SLORC (State Law and Order 
Restoration Council) are out of hand. 
What a name, it seems like the bad guy’s name 
right out of the movies! 
Its simply Orwellian. 
Have you read ‘The World’s Most Dan- 
gerous Places’? 
The Fielding Guide? Yeah. A friend bought 
. that for me out of the blue and said, “This 
is the book you need”. I’ve travelled to a 
lot to places like Pakistan, Egypt, Syria, 
Israel, Jordan, and a lot of North Africa. | 
like to go to particularly sketchy places. | 
feel that in that realm of political instability is 
when you see people at their finest, taking ad- 
vantage of the situation and making do with what 
they can, and that’s what | would like to learn from, 
that adapting. To back up a little, the whole term Post World is a 
metaphor. Like fixing anything with duck tape, or when you see a 
traffic jam in a place like Cairo with lots of Semi-trucks and cars, 
and in the middle of that is someone pulling a cart with a donkey. It's 
the combination of worlds in a cognitive dissonance, that point of 
two or more worlds blending to become one. _ 
So you talk of insurrection and your new album is called 
Incite, so what are the members actually doing to cause 
direct action? 
Well, we get involved in a lot of street actions, but we find that 
protests fall into a very predictable pattern, so we like to disrupt 
that. First by dominating the aural environment, which is usually 
more disruptive than the visual presence that most demonstrations 
favour, with a lot steel drums and noise and chaos. Like, one time to 
protest the Gulf War we mounted a giant missile on our van and 
dragged ten sets of heavy chains behind us, with a large group 
drumming ecstatically, and it could be heard a half a mile away. 
People in North America are not used to that, they know proces- 
sions only as marching bands or civil parades. A lot of what we do 
is exposing people to that style or drumming and energy. 
People have forgotten what it is like-to have that collective 
ecstasy, and have it be a powerful tool for social change. 


It’s a transformative thing, and what we're talking about borders on 
spirituality. | think that politics in NA need to learn from spirituality. 
Historically, politics have been too academic and too humourless, it 
has lacked any art and spiritual analysis. People are inherently 
religious and into enjoying themselves, so why do we continue to 
debate politics in such isolating and dry terms? 

Because the elite really doesn’t want the middle and lower 
class involved in the debate. They have demonized our 
entertainment and discourage people from gathering other 
than to shop, or produce goods. 

It amazing how little public space is leftin this part of the world that 
is not regulated in some way. When you think that people used to 
meet regularly in a market to trade goods freely and it was public; 
now you go to the mall and it’s a one way street. The whole envi- 
ronment in there is controlled and directed to suck money out of 
your pocket. If you do anything out of line, your out--and the whole 
compound, parking lot, everything is private property. 


We talked at length about electronic civil disobedience, other 
radical groups that are inspirational, propaganda, and more, but 
what iTchkung! is cannot be summed up briefly. They produced no 
‘sound bites’ for me and each member had a different view, but one 
thing they do agree on is that they want people to discuss, argue, or 
otherwise get vocal. So go out and read T.A.Z. by Hakim Bey, or 
anything by Noam Chomsky, bell hooks, or Sharon Olds, before 
you party like its 1999. (I * oo to are that in. Are you sick of it 
yet?) oe é 


Post’ World Hand ¢ 
Incite - A asthe for Post World Insurrection (1998) 


—| 


the Torture King 


After seeing nis racket and a toilet seat and dislocates every 
Cridland’s perform- major joint in his body in a psuedo-breakdancing 
ance, it’s awonderhe act. As the world’s only enterologist, he enters a 


worries about people's interest. “It’s the way the straight jacket, binds him- 


by Dangerboy 

Ancient tricks of mind over matter still arouse 
curiosity in more than just the masochist, but it’s 
still important for Zamora, the Torture King to keep 
up with the times. The co-founder and former mem- 
ber of the Jim Rose Circus Sideshow balances 
his show to be safe, modern and engaging. It 
seems surreal when the soft-spoken and articu- 
late Zamora introduces himself:“My real life name 
is Tim, Tim Cridiand.” As he explains before hitting 
the stage at the Limit’s fetish night, he’s just a 
normal guy with abnormal means to make a living. 

“Of course you have to change the presenta- 
tion with the times. The circus sideshow is a lost 
art, you just don't see this sort of thing anymore. It 
used to be that every circus had a side-show,” 
Cridland sighs. 

Infection may seem like the 
least of his worries in this line 
of work but Cridiland swabs all 
67 cm of the sword he swal- 
lows with antibacterial 
Listerine. The surgical steel 
skewers. stuck through his 
bicep and lower jaw are steri- 
lized in an autoclave and kept 
in sanitary envelopes. He chal- 
lenges Bill Nye the Science guy 
to explain how he walks across 
red-hot metal and mentions, in 
passing, the T.V. camera op- 
erator that fainted during a re- 
cent show. 

After a chorus of ‘don't try this at home’ Zamora 
jokes that he could only keep aoing until he gets 


Lollapalooza. 


Re oheto by Fakir Musafats=: 


world works. People are into different things like self in chains, craw's into 
VCRs, movies, and T.V. When they think live en- a 
tertainment, the only thing they think of is a band. breakingly tiny box, closes 
| have to be creative to get the show booked.” 

He's obviously been very creative. Among _ is carried off the stage. 
other things he’s travelled the world, been on the 
Fox series, Guinness World Records, Primetime, shooting 
appeared on Sally Jesse Raphael, and toured with through his body, chew-> 


His full schedule becomes physically challeng- 
ing but he obviously loves his work. “There’s no 
smoke and mirrors involved. There’s a lot of dan- 
ger; all the stunts are real. Mind-body stunts, self- 
hypnosis, martial arts, Middle Eastern disciplines, 
yoga—| deal with many of the potentials the body 
has. All for entertainment, the main point is for 

everyone to have fun.” 


didn't really see around me. It started as a sort of 
strange hobby. | didn’t really expect to do it for a 


Guinness-record- 
the lid with his teeth, and 


Meanwhile, Cridland is: 
electricity” 


He’s not too worried about losing his appeal 
as a performance artist. “The show is shocking,” 
says Cridland. “It’s the type of fear you get on an 
amusement park roller- 
coaster. As long as peo- 
ple are inside human 
bodies, they're going to 
be curious.” 


show this time around 
you can still check out 
Zamora, The Torture 


ing and swallowing broken glass, holding live flame King’s websight (www.interacme.com/torture).& 


Jamming a bicycle spoke 
sized rod through your chin isn't 
something you can just pick up 
and do one day. Cridland started 
at an early age when he en- 
countered a sword-swallow- 
ing book in his elementary 
school library. It didn’t take long 
before he was able to amaze 
his young peers with weird 
physical feats. 

According to Cridland, it’s all 
about learning to process your 
thoughts in a different way. 

“It was something | read 
about when | was younger but 


sued. “Fainting is fine, hy‘ting your heed on the 
floor is not,” Cridland reminds the audience 
throughout the show. 

Though Cridland is considered the most 
skilled and complete sideshow performer in the 
world, none of the feats he performs are of his 
own invention. “I’m bringing an old practice into 
the modem day. These feats go back hundreds 
even thousands of years; it’s part of the resur- 
gence of a lost art.” 


iiv.ng. It suudenly crept into the front of my life.” 

Cridland has been touring with his own show 
for five years. Recently, he expanded to include 
“Mighty” Jack Hartley and Flex the Rubber Boy. 

According to Cridland, Hartley is the last of 
the old-time strongmen. Hartley rips a phonebook 
in two, only he rips it lengthwise. He also breaks 
chains with his chest and hammers a nail into a 
board with his fist. 

During the show Flex “jumps” through a ten- 
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in his lungs, chopping wieners on his chest with a 
razor-sharp blade, and pulling a string out of his 
stomach through a hole pierced in his abdomen. 
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Archie Shepp The Way Ahead at Impulse! 


Various Jazz Programs 
Mon-Fri 5pm-8pm 


TOP 20 for 1998 


NoMeansNo Dance of The Headless... Wrong c 
Royal Trux Accelerator » Drag City 
Gillian Welch Hell Among The: Yearlings Almo 
Buffalo Daughter Socks, Drugs, And Rock&Roll/GrndRoy| 
Sean Lennon Into The Sun Grnd Royl 
R.L. Burnside ComeOn In | Epitaph 
Perfume Tree Feeler | -WorldDom.c 
Piedmont Sorpid The Sugars of The Eyes. Dainty Death 
Jessamine Don't Stay Too Long Kranky 
Plastikman Consumed Mute c 
Elliot Smith XO Universa 
Rheostatics - The Nightlines Sessions Indie c 
Massive Attack Mezzanine Virgin 
Will Oldham : Black/Rich Music Darg City 
VVV Endless | Mute 
Propellor Oro tas | Scratch 
Solex Solex vs. Hitmeister Matador 
Sloan Navy Blues : Murder 
Beastie Boys Hello Nasty - Grnd Roy 
is This Desire? 


Sundays 9 - 10 p 
WORLD 


Fire This Time Stil Dancing On John Wayne Extreme 
Toronto Table Ens. SecondPailla ; Independent 
Various Festival of Sacred Music Vol IISounds True 
Marulanda & Pacanda Pore E/ Sol Independent 
Klezmatics/Alberstein The Wei Xenophile 
Bill Laswell/Sacred System Nagual Site Wicklow 
Robin Adnan Anders Omaiyo Rykodisc 
Alpha Yaya Diallo. The Message | Festival 
Various Kalimantan: Dayak Ritual Folkways 
Mickey Hart/Pianet Drum Supralingua Rykodisc 


METAL 


Cryptopsy Whisper Supremacy Centruy Media 
Gorguts Obscura | Slipdisc 

Fear Factory Obsolete . Roadrunner 
Voivod Kronik _ Hypnotic 
Crowbar Odd Fellows Rest _ _ Mayhem 
Arch Enemy Stigmata Century Media 
Nile Amongst the Catacombs Relapse 
Cranium Speed Metal Slaughter Necropolis 
Dillinger Escape PlanUnder the Running Board _ Relapse 
Anthrax | Vol.8 The Threat is Real Ignition 


Disciples of Dr.Demento 
Sundays 3:30-4:30pm 


November ‘Compiled By: Geraldine Bulosan 


TMLMArtist 


PJ Harvey 

DJ Spooky 
Various 

Cecil Seaskull 
Photek 


Silver Jews | 
Lauryn Hill 
Black Sabbath 
SNFU 

Seam 
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Various 
Cat Power 


Hovercraft 
Frank Black... 


Strawberry 
Sick Boys 


Compiled from playlists for 1998. Ranking reflects airplay 
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1998 eee Title eee _ Label | 
8  PJ-Harvey- is This Desire? SS gram 
” ae The Fire This Time Still Dancing on John Wayne’s Head Extreme 
- Jad Fair & Yo La Tengo Strange But True : Matador 
- Run ChicoRun | Melee , Indie | 
12 Cat Power Moon Pix | Matador 
23 Barbara Manning In New Zealand : Communion 
3 Alec Empire The Destroyer ' Digtl.Hrdcore 
20 _ Jessamine Don't Stay TooLong | Kranky 
- * Donkey Engine Broke Channel Capt.Pnshmnt. 
- Edith Frost 3 , Telescopic foo ae | Drag City 
20 J.Spencer Bis. Xplosion Acme Matador 
- World Standard Country Gazette Asphodel 
a Piedmont Sorpid The Sugars of The Eyes Dainty Death 
- Various | Sonic Unyon: Now We Are 5 Sonic Unyon 
- High Llamas LolloRosso- V2 
- David S. Ware _Go See The World Capitol 
18 Unkle Psyence Fiction Asphodel 
- Do Make Say Think S/T : Constellation 
9 Hovercraft Experiment Below Mute 
RE*  Rheostatics The Nightlines Sessions Drog 
-— Number One Cup - People People Why Are We Fighting | Flydaddy 
- OOI0O0 S/T | KillRockStars 
- Einsturzende Neubauten Ende Neu ea Interscope 
- Tribe Called Quest The Love Movement Jive 
19 Royal Trux 3-Song EP | DragCity 
8 Belle & Sebastian The Boy w/ The Arab Strap. Matador 
- Frank Black... | ..and The Catholics SpinArt 
28 9*  § OhSusanna A Shot of Oh Susanna Inde 
29 17 VVV Endless - Mute 


30 - * Archie Shepp The Way Ahead | Impulse 
Ranking reflects airplay during October 1998 : 
+ denotes Victoria artist | * denotes Canadian _ RE denotes a re-entry to the chart 


rldaciiticms vessamine 
_ : Don’t Stay Too Long 


—— . Kranky 
| often wonder about album titles that aren’t an album cut, but after listening to this latest album from 
Jessamine, the music suggests to me that | might stay quite awhile to listen to these tunes over again. 
This is what pop-rock was meant to be--simple but innovative and hypnotic rhythms, and vocals that are 
a part of the music as opposed to sitting on top of it all. There’s a sparseness and easy-going, flowing 
feel that’s refreshing to hear. Before you know it, the last song has played and you'll need to hear it 
#8thismonth Etc te | 

j jubey jube 
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10 YEARS AGO 


Bates/Harris Murder Ballads Collection _ Invisible ‘Color Me Psycho Pretend I'm Your Father Raging 

Buck 65 Vertex Independent Andy Bey Shades of Bey Evidence Let's Active Every Dog Has His Day IRSIMCA 
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like it's 1999! 
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With the knowledge that it is only a matter 


of time before the new generation of computer/ 


TV_ hybrids begin to appear we must now dis- 
cuss what the role of this tool should be, as well 
as its effects on existing technology and our so- 
cial structure. The new media will both enhance 
and replace the old media, which as history has 
proven, realigning the distribution of power away 
from the industrial era bureaucrats of a state gov- 
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ernment to a more dynamic order that is just now 
forming and has yet to be ‘classified.’ 

The main cause of this shift will be the 
ability of more and more people to enhance their 
personal and local communication, linking people 
together and allowing for a greater diversity of 
culture and politics. How so you ask? | will try to 
explain some by examining conventional media vs. 
the idea of ‘Freedom of the Press’ or “Free Radio”. 

Conventional media is generally eager for 
as much as large a service area as possible: from 
nation-wide to global networks. According to these 
-models, communication is considered a way of 


_ conveying information as a material entity from 


one place to another. Mass media has functioned 


. 4 _ {and still does) as a strong catalyst of industriali- 


zation, characterized by the transportation of solid 
material, integrated homogenous grouping and 
an industrious work ethic. Even many media that 
claim to be an alternative still operate with that as 
their model. . 

Even the idea of ‘free’ needs to ques- 
tioned, as it could be interpreted as freedom or 
free of charge, and remains a concept born from 


the French Revolution over two hundred years 
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ago. One would think that a new direction or frame- 
work for human self-fulfilment that does not rely 
on notions of freedom would have been found. 
This is not to mean that freedom was an illusion or 
that we enter a new age of non-freedom, just that 
electronics allows for a post-freedom concept to 
emerge. For example when radio was first devel- 
oped there was no inherent need to separate trans- 
mitters from receivers. However, at that time, free- 
dom was still a valid political ideology, so trans- 
mission and reception were strictly separated to 
allow the contrasts between the free and the not 
free: transmissions were (and still are) monopo- 
lized by the state and wealthy elite, while the ‘un- 
free’ or ‘listeners’ were created artificially. 

We need to think about media as a means 


to link people together, to the extent that each 
community and individual has different thoughts 
and feelings, and should have equal access to 
transmit. Instead of one station broadcasting at 
10000 watts, we could have 10000 people with 1 
watt stations. With an equal number of transmit- 
ters as receivers we could reactivate diverse 
culture and politics. 

The area that a one-watt transmitter cov- 
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ers is within walking or bicycling distance, which 
is ecologically sound. Also there is airwave pol- 
lution to consider as the 21st century pollution. 
As scientists Paul Brodeur and Stephan Steneck 
have warned, “electromagnetic pollution is 
strong but it is not mad public because it is con- 
nected with the economic interests of corpora- 
tions and states. Electromagnetic radiation from 
antennae of microwaves, radars, broadcasting 
stations, satellites may damage genetic codes.” 


. Many people admit feeling strangely tired after 


using a cellular phone or watching TV. By the 
21st century it may not be desirable to broad- 
casting at 50000 watts. 

With the advent of digital radio and the 
internet , where if you exist at all you are on an 
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4 
even playing field, it will no longer be a question of 
‘free’ but ‘ployporphous.’ Stations can become a 
place of ‘chaos’ and obtain ‘order through fluctua- 
tions’. Polymedia are not intended to simply link 
smaller units into a larger whole: instead they are 
involve the recovery of electronic technology so 
that individuals can communicate, share idiosyn- 
crasies and be convivial. The new technologies 
present new possibilities but not create them. 
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Polymedia must be based on self-controlled tools, 
otherwise media will remain as tools for the 
manipulation of power. 


Resources you should know: 


Covert Action Quarterly 
http://mediafilter.org/caq/ 


Clandestine Radio Intelligence Network 
http://www.qsli.net/ybOrmi/cland.htm 


ZNet (Z Magazine) 
http://www.zmag.org/ 


21 C 
http://www.21c.worldideas.com/ 
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Despite all my efforts there still are an awful lot of 
pristine bridges about so | am grinding on with my 
campaign of HUMANS OUT OF MUSIC! In this 
months episode | refuse to take pity (and go as far 
‘as to pick on) the most underrated and devalued 
‘member of the band, the sweaty gym pants 
‘wearin’ drummer. Just in case there are still any 
‘teading this, let's scare ‘em off now’. . . CLICK 
TRACK! Ahhhhhhh, now on with business. 

. Unlike other whiny primadonna band 
scourge, | have respect for drummers. They are 
‘the only bonafide mechanics amongst the string 
laden hair farmers and phlegm spewing croon- 
ers. Providing more than just a place to unload 
LAME band stickers, they act as the timing back- 
bone providing crucial solidity and drive. And they 
manage to pull this all off using the most ungainly 
and expensive mechano set imaginable. | tip my 
virtual hat to them. And that’s why I'm sorry to 
say we will have to let you go (press secret trap 
door button. . .fade sounds of screaming drum- 


| Wit’ D-Tox 


Metal Up Yur ASS 


mer). No one is irreplaceable and | have a quota to 


‘meet. 


Since your drummer now has the “fear”, 
you can convince him/her to unload their wood 
and steel detritus in favour of sexier rubber and 
circuitry. Electronic percussion stomps over 
oldschool kit in so many ways it’s a no-brainer. 
Upscale options include full size electronic setups 
like the Yamaha DS9 which 
comes with its own 
“drum brain” (a new 
concept for many 
drummers) which 
acts as a sound 
source, sequencer 
and MIDI converter all 
in one small footprint. 
These units are slick as Bob 
Cross’s palm but also cost big bucks (drummers 
should be used to shovelling money into L+M cof- 
fers anyways). Downscale options for the cash 


Now that the drummer is 
distracted by the 
flashing lights 


“Sup Metalheads? Last month | 
went by “Dementon”, ‘cept | 
| didn’t know the metal DJ at the 
‘FUV goes by “Dr. Demento”. 

| So. I'll.go with “D-Tox” fur Off- 
beat. 

Now then, Victoria's Punish 
played Vertigo on November 
6th, with Sidney’s Gorilla 
Monsoon. It marked the sec- 
‘ond gig Punish has performed 
as a four-piece unit, adding an- 
other guitarist. Punish is doing 


some wicked shit on-line. http:/ 


/odijuar.net/punish/ has live 


recordings o’ their recent gigs 
in addition to demo tracks. Lot’s 
0’ pics too. 

Victoria's Meatwagon are due 
to have a new release to fol- 


low up their debut, Left with 


Nothing. A small Japanese tour 
is in the works. 

The Anza club sold out it’s Dev- 
ils Night Halloween metal show 
in Vancouver. 


_ releasing a new CD titled Sonic 


Volatile are playing the Star- 
fish Room on Thursday Decem- 
ber 10th with Phrapp and 
Boomshanker. 

Vancouver’s Annihilator is 


Homicide. A European tour 
won't be far off. 

Well, that’s about all’s | got fur 
this month. Lemme know what 
yur metal bands’ up to! 
dbooth@engr.uvic.ca. 


challenged include the Roland SPD series (now 
up to version 20). These are standalone units 
with 8 pads that cost around $500 or so second 
hand and include internal sounds and effects. If 
this bites too much into your beer budget you 
can go ultra cheap by siding with Yamaha’s con- 
sumer level “toys” like the DD9M which has. 4 | 

pads, built in sounds and a rudimentary drum 
sequencer (priced around 
$150 to $300). Plus 
it looks really re- 
ally really neato. 
But keep in 
mind, as cool 
as all this stuff is 
the point is not to 
placate the drummer. 
Our purpose: Humans out of 
music remember? 

: Now that the drummer is distracted by 
the flashing lights on the DD9M we can get go- 
ing with the real master plan. Machines always 
co-operate, have no problem playing the same 
ultra-fast 230BPM scissor beat for 6 hours and 
they never stop a live set so they can go get 
their hair brush (true story). Drum machines 


tule. And these days you can score damn use- 


ful ones for chump change. 

For the scour the gutters for cigarette 
butts side of things you can do a lot with an el 
cheapo Boss DR-550 or Alesis SR-16 and some 
basic effects. Both units have an adequate 
amount of parameter memory for songs and al- 
though | prefer Roland myself, folks such as Big 
Black have done very well with Alesis units. 
Another gem is the: Yamaha RX5. Limited po- 
lyphony but a very large pitch shift range on its 
sounds means lots of wacked, 12 bit aliasing 
goodness. Other standouts are the Yamaha 
RY30 which comes complete with resonant fil- 


*, 


ters and onboard modwheel for screwing with 
sound paramaters on the fly. On the platinum card 
side of the equation are more recent dance ori- 
ented units like the Quasimidi Raveolution 909 (hey 
| didn’t make up the stupid name so don't look at me 


alike that) that come crammed with thunderous kicks 


and clangourous thwacks. If canned sounds.ain't 
your bag there are sequencer/sampler combos 
available such as the Akai “MPC3000 MIDI Produc- 
tion Center” which is a full on 16 bit sampler cum 
drum machine in one ugly cream coloured unit. This 
gives you the ease of pattern based sequencing 
plus the flexibility of a sampler with velocity. sensi- 
tive pads thrown in to the bargain. Bliss in a box? 
You still need to ask? 

Being a loner my personal choice i is to ex- 
tract the sequencer from the sounds. Any modern 
sequencer package will support grid based rhythm 
programming (i.e. Cubase, Cakewalk and even 
cheapies like Power Tracks Pro from PG Music). 
This gives you the freedom to build rhythm tracks 
with any damn sounds you like (use a detuned 
piano and pitch shifted chicken squawk if you re- 
ally want to). If you are incapable of generating 
beats yourself there are lots available on the ‘net 
for instant pilfering and bastardizing. Home 
sequencing is killing drummers man. . .and you got 
a problem with that? Get with the programming. 


The end is near my friends and unlike the | 
‘Smashing Pumpkins, it’s two down and two to go. 


Having replaced the guitarists and the drummers 
the only remaining bio sacks left are the spit fling- 
ing vocalists and oh so pretentious keyboardists. 


_ Very soon my pretty, very soon. 
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The Perfec members and UVic affiliates OPEN ALL DAY! 
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John 
Hooker 
Best of Friends 
Virgin 


Lee 


John Lee Hooker 
is one of the 
best blues men past and present. If you 
think you agree with me on this point, 
but you haven't really heard that much 
of his work, by all means go out and 
buy his new “best of “‘album. If you 
already think you know how you feel 
about the blues legend then don't 
bother, there really isn’t that much new 
stuff here. 

This album is really a collection of duo’s 
between Hooker and his all star friends 
from over the past fifteen or so years. 
You've got Clapton, Santana, Ry Cooder, 
Van Morrison, Bonnie Raitt, as well as 
new comer Ben Harper, and many oth- 
ers. | personally was excited to hear 
the track with Ben Harper, and though | 
wouldn’t say the song is in any way 
disappointing, it is a pretty classic up 
tempo blues shuffle, with Harper add- 
ing interest to the song net in the 
middle solo. 

Alright that’s it, ’'ve changed my mind. 


If you want to check out John Lee- 


hooker go and buy some his classic 
stuff from the 60’s and 70’s and leave 


this all-star cast, record company mar- — 


keting ploy bullshit alone. 
Richard Adams PhD In what 
music is good 


KK Null / Disc 
Nullsonic 
Vinyl Communications 


This is a very subdued effort compared 
to KK Null’s usual abrasive directions. 
Lots of very cold texturizing and a 
strongly digital focus make this seem 
almost as if from a contemporary clas- 
sical point of view. A very strong use 
of aural cutup suggests that these folks 
spent a lot of time in Sound Forge or 
similar aural mangler seriously fucking 
with whatever was available. Mostly 


delicate but still containing some . 


speaker tearing blasts. Personally | am 
not familiar with release-mate Disc but 


roto guitar genius 

Thurston Moore . 
of Sonic Youth has 
just sold us his CD 
collection and we 
want you in on the 
action. If you are into . 
Japanese noise, | 
madcap avant-garde, 
free jazz or other 
extremes, it is time to 
jbrave the Malahat and 


come see us. We also j; 
carry a wide selection 
of punk, indie, hiphop 
and non-conventional ° 
LP’s and CD's. 


BLACKBALL 
RE C.-0: 8:73 
Nanaimo,BC 
409 Fitzwilliam 
_ (250) 753-2252 


together with KK Null they do elicit far 
more of an emotional and intellectual 
response than other noise 
contempories. At moments it elicits af- 
ter images of the classic Forbidden 
Planet soundtrack and with the next 
breath a taste of industrial 
deconstructivism. Time will decide if this 
release is truly mandatory but for fans 
of disparate ambience and dark tex- 
ture, this challenging CD is a welcome 
respite from the pedestrian. 

moron 


Music & Opera Around the World 
Ed. Marie-Laure de Bello-Portu 
Les Editions le Fil d’Ariane 


Should you want to hear Mozart’s Cosi 
Fan Tutte next May, the Teatro 
Comunale di Bologna is the place to go; 


if it’s Rachmaninov’s Piano Concerto No. — 


3 you crave, then a plane ticket to Lis- 
bon is what you. should book in Decem- 
ber. Interested? Then there’s lots more 
information like this to be found in Mu- 
sic & Opera Around the World, a col- 
ourful, glossy and rather weighty di- 
rectory that recently plopped itself out- 
side CFUV’s doorstep. 

This is definitely not a book you will 
want to rush out and buy for your home 


library, however, if you do love music 


and opera you may enjoy borrowing it 
for an evening. Let me suggest you 
cosy:up+eyour fire, crank up the stereo, 
pour yourself a glass of something and 


_ use this book to help you escape to 


some of the most famous music halls 
and opera houses in the world without 
leaving the comfort of your easy chair 
or going into heavy debt. 

While the book lists more than 20,000 
operas and concerts at over 200 dif- 
ferent venues in 30 countries, it is rather 
a hit and miss affair. In this edition, for 
example, you'll discover what's play- 
ing in Avignon, Cairo and Tel Aviv, but if 
Montreal, Toronto, or Victoria is on your 
mind, you’re out of luck.. 

The first part of Music & Opera Around 
the World takes you from city to city, 
lets you see interior and exterior pho- 
tos, floor plans, price ranges and a list- 


-Dead Voices 


ing of the season’s offerings, complete 
with names of soloists, conductors and 
dates. 

The second part contains a complete 
cross reference of performers and 
operas. That's where you'll discover 
that Ben Heppner can be heard this 
coming season in Berlin, Boston, Lon- 
don, New York, Philadelphia and Salz- 
burg; or if you are one of those who 
just can’t get enough of Strauss’ Elektra, 
you should pack your dinner jacket and 
fly to Berlin, Dresden, Hawaii, Cologne, 
Madrid, Munich, New York or Vienna to 
fill your musical boots. 

George Baker, co-host of CFUV’s 
Music through the Centuries, every 
other Thursday morning from 10 to 
noon. 


On Air 
Piss Frond 
Invisible 


The longest, 
most diverse | 
and probably best release yet from 


_ Vancouver’s Mark Spybey. Disc One is 


loaded with musicians and has a loose, 
organic feel to it. It's certainly more di- 


verse than anything else Spybey has 
released under this name - cuts range - 


from the upbeat. almost funky “Geong 
G’uma’ to the-lushly medieval“ “ to 
the pulsing dark techno of “Castered 
Carts”. Disc 2 is closer to previous 
DVOA material -- dark ambient drones 
punctuated periodically by little rhyth- 
mic bits and the occassional dissonant 
burst. Essential listening for fans, and 
a good Starting point for the curious. 
Steve Maclsaac 


Various 
Permanent Midnight 
Geffen Records 


In an attempt to continue the tradition of 
transient success which shone on 
soundtracks like Trainspotting and The 
Saint, the album Permanent Midnight 
tries its best to qualify as a technotronic 
score that can hold onto a listeners in- 
terest even when they are no longer in 
the theatre. And they try very hard - 
they really do. Unfortunately, the end 
result seems to be missing something. 
The album’s showcase includes a va- 
riety of rock, dance and trip-hop, fea- 


_ turing acts such as Moby, Gomez, 


Prodigy, Girls Against Boys and The 
Crystal Method to name a few. One 
definite high point is Morcheeba’s in- 
strumental Diabolical Brothers Mix, “Tape 
Loop.” With its grinding bass line 
steeped in sensuous Eastern accents, 


it's sure to inspire the ever-awaited res- . 


urrection of George Harrison’s sitar. 
However, Morcheeba aside, the album 
seems to be lacking some essential 
highlights. For instance those points 
where you look forward to the next 
tune with a bit of anticipation, or since it 
is a soundtrack being discussed here - 
how about getting a taste of those cap- 
tured moods and sensations inherent 
to the film’s subject matter that the genre 
(up until the this point) invariably gives. 
Instead | was left wanting or worse - 
not caring.. Who knows? Perhaps this 
was the point - the movie is about Jerry 
Stahl’s heroin addiction...Overall - not 
necessarily a bad album...but then 
again...it’s not an overly memorable one 
either. | 
Karen Carmen 
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eels 
electro-shock 
blues 
Dreamworks 


Electro-shock 
blues has got to 
be the alterna- 
tive pop record of the year! Damn these 
eels are good! And get this, the band is 
two people (with a few session musi- 
cians). First, there is a mysterious man 
named “E” (perhaps in honour of The 
King’s nickname?), who provides “sing- 
ing, guitar, bass, keyboards, etc.,” and 
who writes (or co-writes) and pro- 
duces (or co-produces) every track on 
the album. The other guy’s name is 
“Butch,” and he plays drums and sings. 
eels’ unique sound is a blend of mel- 
low, quirky vocal melodies, diverse in- 
strumentation (jingle bells, saxophone, 
flute, banjo, etc.), and well-placed sam- 
pling/sound effects (backwards cello, 
speech clips from 1937, etc.). The lyr- 
ics on electro-shock blues are as 
pleasantly disturbing as the music: 
“Grandpa’s happy watching video porn 
/ With the closed-caption on”, from “Can- 
cer for the Cure”, one of the strongest 
tracks. Many of the songs on this disc 
are sad and absurd in nature, most of 
them having something to do with death 
and funerals. The liner notes are prob- 
ably the most thought-provoking I’ve 


ever seen; the socio-political comics are 


a definite highlight. And the cover art is 
by Fiona Hinckley, Jr. (hmm, any rela- 
tion to John?). | is recommend this 


disc. 


James Thornton 


Sepultura 
Against 
Attic 


The album without Max. It’s Good. | 
break it down like this; x Drums: Igor 
has not gone the way of the Ulrich, but 
rather ferociously pounds the skins 
with those awesome tribal beats. 5-5. 
x Guitar: Nothing much has changed 
here. Same ‘ol two note riff that 
Sepultura has done all along, ‘cept only 
a couple standout head-bangers. Same- 
same, the heaviness is still there with 
Andres writing all the riffs. 3-5. x 


Voice: Derrick Greene is Sepultura’s . 


new throat. It’s odd hearing a Sep song 
without an accent in the voice. | think 
Greene does a great job. The lyrics are 
all very simple and loaded with imagery. 
Same method, still works. 3-5. x Left- 
Ova’s: | understood when Sepultura did 
the tribal thing, but this time it’s a Japa- 
nese vibe. Cover art as well as a song 
wit’ Japan’s Kodo drummers. It’s all right, 
but in no way close to Roots. There are 
a few studio tricks thrown around on 
this disk. Whad’eva. 3-5. Against is a 
solid heavy album, but it ain’t gonna 
become legendary. Can Derrick Greene 
and Sepultura avoid fates like that of 
Anthrax, Black Sabbath, Motley Crue 
regarding introducing a new leadman? 
AC/DC pulled it off. 


D-Tox 


High Llamas 
Lollo Rosso 
V2/Apalica 


These songs | 
will sound famil- 
iar to you regu- 
lar Llama listen- 
ers, or perhaps to those of you who 


know the stylings of Mouse on Mars, © 


Cornelius or Jim O’Rourke--just to name 
a few who.appear on Lollo Rosso to 


remix the Llama tunes. Yup, these folks _ 


take a Llama tune (or three for the 
greedy), take it apart and re-make it in 
remixes work quite well--they bop and 
pop along in their new metamorphozied 
forms; some chock full of interlocking 
snippets, others more sparse and loopy 
sounding. All are full of pop-ie good- 
ness, without being fluffy and without 
getting tired. The Llamas remix a tune 
of their own, too, which brings to a 
close the 7-song collection. A definite 
recomendation to help push aside those 
cold rain, winter-time blahs. ~ 

g-jubey jube 
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Issue # 135 
Lockweld 
Blueprint Theories 
Vinyl Communications 


VC keeps pulling weirder and weirder 
shit outta their massive hat these days. 
Lockweld are a case in point. This CD 
is amazing and keeps catching me by 
surprise if | dare to let up my attention 
waver for even a moment. Initial 
listenings suggested a standard (but 
very competent) power electronics unit 
complete with the usual dose of abra- 
sive white noise and caustic vocal snip- 
pets. Noise tends to lull me into deep 
space after a while so | drifted off to 
other things. Suddenly | realized that 
Lockweld had veered off into some of 
the most filling gabber trash I’ve heard 
in a, well, since the last does from VC. 
This CD rocks and is perfect for when 
you need something to motivate you (I 
use it to keep me going when buried in 
some ugly coding endeavour). If you 
are a fan of DOA or the Industrial 
Fucking Strength series then Lockweld 
could tear you a new asshole or two. 
The power noise simply sets the stage 
for the aggression in waiting. And like 
all VC it is a domestic release too (no 
more thirty dollar DHR cds). . .to bor- 
row from a metal mag that | love to 
chuckle at: 10 FUCKING SKULLS! 


Delta 9 
Alpha Decay 
Vinyl Communications 


Intelligent Gabber? That fits as well as 
any description | can think of. A far more 
refined DOA that still kicks your ass on 
the way out the door. If you like POUND 
POUND POUND liberally dosed with el. 
distorto kicks and synth bleeps, take a 
swig of this concoction. Vinyl Commu- 


- nications is definitely carving itself a 


piece of the electronic meuica ams these 
days. 
moron 


Run Chico Run & 
Mélée 
Independent 


AV Zoaie Yi 
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Just over a year since putting out their 
7", A Secretary Speaks, Victoria’s fa- 
vourite-indie-pop poster boys have re- 
leased their first CD, a 72 minute, 18 
song scuffle of crafty guitar- and key- 


‘board-driven pop, heavy metal fervour 


and synthelectronica, and they pull it 
off fabulously. 

The band consists of Weaver 
Armstrong (primarily bass, backing vo- 
cals and sometimes drums), Thomas | 
Shields (primarily guitar and vocals; 


sometimes bass, sometimes drums, -» © 


sometimes keyboard) and Matt Skillings 
(primarily drums, sometimes vocals, 
sometimes guitar, sometimes keyboard), 
with Shields and Skillings writing the 
bulk of the songs. 


_ While Thomas Shields’ songs have more 


melodrama, Matt Skillings writes per- 
fect lazy pop songs, complete with 
aloof, monotone pop vocals and catchy 
hooks. But Shields’ voice has more 
range, going from sweet boy pop (“Suc- 
cubus,” “Gregory’s Theme”) to country 
warbling (“The Liquor Pit”) to full-on © 
vocal sneering (“A Cordial Invitation,” 
“Misanthrope’s Delight’). Lyrically, this 
album could have been subtitled “Sex, 
Substance and Slack in the Garden 
City.” No complex metaphors here (ex- 
cept maybe for “The Sketcher’), but not 
juvenile either, just personal narration. 
The lyrics are always clever and 
packed with attitude. 

There’s a definite undercurrent of 
swagger on this album, and it becomes 
blatant on the final track, “Switched On - 
Goin Off,” a self-indulgent homage to 
metal and techno and everything evil. 
This song is a scary hellfire of gunshot 
drums, synth organ and mythic mixing 
and scratching. Strangely enough, it’s 
the perfect ending. 

Ruby 


Party Like It's 1999! 


LSR/ KID-606 
Split 
Vinyl Communications 


Vinyl Communications have gone off 
the electronic deep end it would seem 
and |_heartily thank whomever gave 
them the initial kick in the ass. This craft- 
ily packaged release is nothing short of 
excellent. Lesser dishes out the first 6 
or 7 tracks of messy disassembled elec- 
tronic blips and blats. The odd distorted 
break beat leaks through but for the 
most part this a what should have been 
the soundtrack to Tron - music a ma- 
chine would love. Electronic with a BIG 
FUCKING E! Tasty as all hell but you 
won't be dancing to it anytime soon. 
The next section is complements of Kid 
606. Techno is the order of the day but 
through an aggressive yet premeditated 
filter. Sounds of dying TR-909’s over 
shortwave. For some reason this re- 
minds me of Imminent Starvation though 
not quite as relentless. Kid 606 gets out 
of your face once in a while but only to 
make you think the assault is over. An- 
other truly memorable release from the 
expanding VC empire. 


| Bolt Thrower 


.* Mercenary 


Metal Blade 


Ack. Twice in the same year | have 
stepped so low as to buy from Metal 
Blade (guess there are worse sins out 
there - maybe). To me, Bolt Thrower 
are the AC/DC of death metal. . ‘they 
are solid as hell, stick to a very well 
defined formula and most importantly 
they rock big time. More than any other 
metal band on the planet, these folks 


can keep me motivated (though that can | 


be dangerous when your foot happens 


to be on the accelerator). Mercenary 


is their first outing in a few years and 

comes after a major line up change 
(new vocalist and new drummer | be-. 
lieve). Has it changed their approach? 

In a word, nope. If you like later period 

CD's like ...For Victory and /Vth Cru- 

sade, you'll suck this one back like a 

cold pint of Guinness. Solid production 

and song writing makes it hard not to 

start shaking your fist in the air and 

head banging when no one is looking. . 
It is not quite as moving as ...For Vic- 

tory and lacks the complexity of some 

vintage Bolt Thrower (well, as complex 

as they tend to get anyway) but overall 

this 9 song disc has definitely satisfied 

my hunger for some new Bolt Thrower 

tuneage. 


moron 


Unknown Legends of Rock ‘n’ Roll 
Richie Unterberger 
Miller Freeman Books 


it's refreshing to find a rock book that deals 
seriously with something other than the 


regular batch of 60s icons (do we really . 


need another Beatles book?). Unknown 
Legends...covers several neglected he- 
roes of equally neglected genres. The in- 


terviews are well done—especially one with - 


the insightful and witty Robert Wyatt—and 
the commentary is solid, with little of the 
patronizing tone that infects a lot of “re- 


spectable” rock writing. To list everything — 


would be fruitless but a taste includes: a 
load of garage rockers from the Remains 


to the truly obscure Mystic Tide; the 50s ~ 


rockabilly of Wanda Jackson and the 
Collins Kids; weirdos like Lee Hazelwood 
and Scott Walker; and the foreign lan- 
guage pop and rock of Francoise Hardy 
and Plastic People of the Universe.The 
book is useful to anyone just getting into 
underground stuff and even a committed 
collector should be pleased to actually 
read some informed commentary and in- 
terviews with their favourites. There are 
reccomended recording and reading lists 
that should keep you hunting for a while, 
plus a 12 track CD that lets you hear some 
of the more obscure bands covered in the 
text. | 
Randy Gelling 


Skinny Puppy 
Remix 
Dystemper 
Nettwerk 


Skinny Puppy’s 
records have | 
never added up | : 
for me. | don't dislike the group, and | ac- 
knowledge their importance in helping 
shape industrial music, but for the most 
part! found them, if not exactly dull, then 
just a little too careful for my liking. My 
affection for Puppy related projects like 
The Tear Garden, Doubting Thomas, and 
especially Download has a lot to do with 
the fact that these records sounded much 
freer and less formal. Its probably telling 
that the only Puppy albums | tend to lis- 
ten to are Back and Forth & BRAP -- 
collections of outtakes and demos that are 
essentially the sound of an innovative 
band fucking around and seeing what they 
come up with. Therefore it’s probably no 
surprise that in my humble, not-quite-a- 
fan opinion, the tracks that work best on 
this compilation of remixed material are 
those that kill their idols and reinvent their 
source material in the image of the 
remixer. The hits: Autechre deconstruct 
“Killing Game” into a sublime collage of 
rhythm and noise, while Guru transforms 
“Censor” into a vibrant hip-hop number. 
Neotropic’s dubs up “Love In Vein” into 
lushly orchestrated, atmospheric trip hop, 
Rhys Fulber pulls a Delerium on 
“Worlock”, and Josh Wink strips down 
“Chainsaw’ into deliciously minimalist, 
Plastikman-style techno. The misses: 
everything else. The remaining cuts, with 
the exception of Mark Walk’s godawful 
assassination of “Dig It’, aren't bad so 
much as just there, either too reserved or 
too faithful to the original. Then again, if 
you're a hardcore fan that approach may 
be more your preference. Either way, 
there’s a good chance you'll like about half 
this record, which is pretty good odds as 
far as compilations go. 
Steve Macisaac 


Flat Duo Jets 
Lucky Eye 
Outpost 


Hailing from REM’s home town of the Ath- 
ens, Georgia, the Flat Duo Jets have been 
around for more than ten years produc- 
ing several releases of stellar pre-Beatles 
rock. With their new release Lucky Eye 
they continue that tradition. The Flat Duo 
Jets style mixes fifties country and rock 
howlers with slower, pop numbers and 
standards featuring strings. It is an effec- 
tive combination that provides the album 
with variety to last through repeated 
listenings. Many of their previous records 
have featured liberal helpings of covers 
but Lucky Eye is all originals. Without 
those familar standards the album lacks 
alittle something, but that is a minor quib- 
ble with an otherwise fine record. 
Magnus 


Archie Shepp 
The Way Ahead 
impulse! 


This reissue of Shepp’s 1968 album is 
part of Impulse’s “New Thing” series, 
which also includes some great record- 
ing by Ayler, Cecil Taylor, and Sanders. 
Most of the free jazz pioneers in America 
were involved in radical black politics and 
religious commitment (either Christian or 
Muslim), and Shepp was perhaps the 
most well-known for his politics. Still, 
Shepp admitted to being a sentimental- 
ist and sometimes his taste in material 
veered dangerously close to easy listen- 
ing, and even though his rough edged 
improvisations often transformed the ma- 
terial considerably, he never 
“deconstructed” a song in the same way 
that Coltrane did “My Favorite Things.” 

On this great record Shepp’s tip towards 

tradition is a solid version of Ellington's 

“Sophisticated Lady” but | prefer the 

tightly wound, free-funk of “Damn If | 
Know (The Stroller)” and the intense, tor- 

tured “Frankenstein.” Unlike a lot of other 
reissues by Impulse the “New Thing’ re- 

leases have all been missing from CD 

catalogues and these reissues of some 

of the best post-bop jazz should be con- 

sidered penance for the uneven and in- 

consistent treatment of Shepp’s and oth- 

ers best work. _ ? 

Randy 


Teenage Rock ‘n Roll Machine 


With October came the surfing sounds of Los Disastros from Vancouver, 
B.C., Canada. The evening was an all ages garage happenin’, at the local teen 
hang out, The Back Porch, on October 24th. After numerous opening acts Los 
Disatros finally took the stage in knee bending style, three guys in three suits. The 
lead guitar was a smooth Gretch with ample tremolo and a healthy serving of 
reverb. When combined with the precise rhythm section, beat punk and garage 
classics were produced. They sang of STDs, gas town and how to dance to the 
Los Disastros beat, but what every one will remember the most was chanting 
along to the classic “My Boyfriend’s Back.” Dancing was essential and fist 
pumping was occasional. After two encores they called it a night and headed 
back to the rough garage-a-billy neighbourhood from where they came. 

Success again for Chronic Knot productions! The Pandora project in early 
November was the setting for a mixed bag of local and touring musicians. After 
the rumoured “Tom Waits” cover band cancelled, two local bands, Contessa and 
Okham’s Razor, took the stage respectively performing two solid and contrasting 
sets. On the road from Vancouver and next in line was the band with a name far 
too rude to be published in this magazine. It was one man and his guitar and 
frankly, it was a great disappointment. How could a band with such a rude name 
be so bland? Ex-dead Teenager brought the house down. With patented key- 
board lines and a jerky non-stop beat all the emo-kids were dancing. Tight and 
refreshing, Ex-dead Teenager delivered a strong and powerful sound at the 
same time keeping an upbeat tempo. 

Several weeks later For the Love of Suffering, a heavy metal band, came 
north from Seattle, Washington to perform at the amazing Fairfield United hall. 
After a few songs the singer exclaimed, “Wow, we never have mosh pits like this 
back home!” Perhaps this is because Seattle, Washington has grown bored of 
FTLOS. Their fast and heavy songs were a metal drone, each a blue print of the 
last. On the up side the drummer wore no shirt and he sometimes played standing 
up! Manifest threw in some more interesting heavy metal variety as well as a 
Slayer cover while later on Drunk Tank and The Pin Pricks spat out some classic 
punk rock with such songs as “I Hate Rules” and “I Like Beer.” 

Although this fall was responsible for the break up of the legendary 
Captain Cook and the Nootka Sound, as well as the kooky Flicker Pin group, it will 
still be considered as a successful season. Notable performances were made 
by The BuckShot All Stars on several occasions. It also marks the return of the all 
beat and punk sounds by bands such as The Pin Pricks, and The Trousers. Good 
luck and best wishes to all! 

3 | David Barclay 


Vanilla Ice 
Hard to Swallow & 
Republic / Univer-} 
sal Records 


Vanilla Ice...haha hoo hoo Vanilla...haha 
haha...chortle....snort....lce...."Don’t you 
know my cream is good for your 
health...Rub it in like lotion / like water 
from the ocean....And | want to take a 
dip in your ice cream.”...ha ha ha, no 


_ stop, please, your killing my brain like a 


poisonous mushroom....haha oh my, oh | 
my, okay, I’m alright now....hahuh) 
hahahah hahahahahaha too cold too 

cold too cold too cold too cold too Hard 

To Swallow. 


Prince Nikita Starlovf 


OOI00 
S/T 
Kill Rock Stars _ 


_ | was excited to find that this album has 


been reissued! To think that more people 
can now experience this mess of weird 
rock done Japanese-style by female heavy 
rock musicians (including Yoshimi from 
the Boredoms)... words cannot describe 
it, | 

The musicis not your typical “female” rock 
music (which some people seem to iden- 
tify as a pretty voice over electrified in- 
strumentation), but what you really want 
(well, what I’ve been looking for, anyway) 
from a female rock band—enthusiastically 
noisy, aggressive music and distorted 
vocals. This is joy expressed through in- 
sanity; fun through craziness. 

When you go to buy this album, try to get 
it on vinyl--little white swirls spin around 
and around in a sea of bubble-gum pink; 
an effect which adds a quirky little perk 


and will make you love this album even — 


more. 
g-jubey jube 


WRITERS. PRODUCTIONISTS, ARTISTS, SENSATIONALISTS!!! 


Next Volunteer Meeting is 


January 6th, 


Spm 


CFUV lounge in the SUB at UVic 


Lyle’s 


Visit us on the web: www.lylesplace.com 


Place 


Email: spaceguy(@lylesplace.com 


New and Used 
Import and Collectors CDs 
Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 
CDs, Videos, 
Laser Discs & Cassettes 
Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 


CFUV 


121-8700 


6 am ROCK: Sticky Mess with Cindy & Andrea 


8 am FOLK: Universal Donor with Amanda Heffelfinger 
& John Cohoon. Tune in for the newest folk, roots and 
world releases. Music to start your week by. 


10 am CLASSICAL: Music on Monday. Alternating hosts 
George Heffelfinger, Larry Ryan & John Sterk play an eclec- 
tic mixture of early, classical and contemporary music and 
preview the local music scene. 

12:00 pm PUBLIC AFFAIRS: Profit? NOT! with Ted. A 
weekly profile of the non-profit ee and the people 
who work for them. 

12:30 pm PUBLIC AFFAIRS: Active Airwaves. 

1 pm GAY/LESBIAN: This Way Out (Syndicated). The 
international gay and lesbian radio magazine covers gay/ 
lesbian issues from around North America and the world. 
News, interviews and features. 

1:30 pm PUBLIC AFFAIRS: Making Contact (syndi- 
cated). Interviews and speeches by activists on issues from 
Native rights to international affairs to the rise of the right. 
2 pm NEW RELEASES/ECLECTIC: The Crazy Chow 
Mein Show with Geraldine Bulosan. All new music from 
hip-hop to rock; classical to country; jazz to techno and all 
the messiness in between. 


3 pm ROCK: /’m Spartacus! Join the revolutionary and 


spiritually aware sounds. Brought to you by Ian “Digs a 


Ditch” Henderson. 

4 pm ROCK: Planet Ape. With Sean and Kevin. 
5 pm JAZZ: Milestones hosted by Terry Finch. Features 
musicians who have made their mark on the landscape of 
Jazz. Five Spot can be heard on alternating Mondays at this 
time. Listen. 

8 pm QUEER: Girls Night In. Alternating hosts bring 
you up to date on upcoming events and issues of interest to 
Queer women. 

9 pm WOMEN IN MUSIC: Beating Time. Victoria’s only 
show on women and their music. We promise the unusual, 
incurrent, political sweet and sour. *Tune in on December 
21st for Women in Hip-Hop and Electronica.* 

11 pm ROCK: Marginally Effective with Magnus, Matt & 
Nevin. Alternates with Bubblegum Crisis. Pop that will 
fizzle up your nose. 

1 am HIP-HOP: Space. With Eli Hason 


3 am GUMBO: Yo Brigade. With Jamie Hooper. 


Tuesday 


6 am ROCK: Foundations of Funk. With Hilton Ward. 


- 8 am FOLK: Ode to Ani with Jo Vipond. We remember 


folk’s political roots and the foot-stompin’ drive. The revo- 
lution is just a folk show away! 


10am CLASSICAL: Just Say Nono. Host Brian Woolcock 
features 20th century music with emphasis on composers of 
the last 30 years. 

12:00 pm PUBLIC AFFAIRS: TAP-in (Together Against 
Poverty). Every second Tuesday at 12:30 pm is /nto the 
Streets, providing commentary & critical analysis on glo- 
bal liberation movements, unearthing marginalized histo- 
ries and putting this into context with today’s ever-chang- 
ing reality of exploitation & resistance. 


1 pm WOMEN: The Token Zone. Weird women of color 
bringing you the sounds of diversity: noise, techno, trip 
hop, punak and all that’s in between. Music by your favorite 
artists of color and views from a progressive and positive 
perspective... 

2 pm FOLK: Mediterranean Music. Presenting music 
from most Mediterranean countries: Arabic, Flamenco, 
Greek, Corsican and more. Tune in to the music of passion! 
Spoken in French. 

3 pm ROCK: Parading Without A Permit. With Kerry 
Morrow. An hour of enchanted debris. 

4 pm ROCK: Brand New Stereo. All the new records that 
you want to hear, from all the bands that are making a 
difference... Labels such as Kill Rock Stars, Elephant 6, 
Murderecords, Matador and Drag City are always at home. 
5 pm JAZZ: Caravan with Ron Rounds. Featuring free 
jazz, improvisation and the experimentalist in modern jazz. 
Host: Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Greenwood 
presenting a survey of the early era of Jazz. 

8 pm PUBLIC AFFAIRS: Solutions. Public Affairs Magi 
zine with Rick Habgood and Jack Etkin. 


8:30 pm GAY/LESBIAN: Queerly Canadian. A queer 


news, music, political discussion and information 5 iad for~ 


the UVic and Victoria Queer communities. 

9 pm SOUNDTRACKS: Movietrax. Different hosts bring 
you everything else you could want from the movies-- 
soundtracks, history, trivia, reviews, giveaways and more. 
10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For the 
Misunderstood with Steve & Gio. 

12:30 am CHINESE: Hot Pop Magazine. 

3 am GUMBO: With DJ Porkchop 


— — —Wednesday-— — -J 


6 am ROCK: The Resistors In Parallel: The high wire 
radiciaet broadcasting without a net. Do it. : 


wT NS VY tT. 


8 am FOLK: Rootopia a.k.a. WWF (Wendy's World of 
Folk). Roots, Blues, Celtic and more. Alternates with 
Sharon’s Sunshine Breakfast. Tune in to hear songs rang- 
ing from political to heartfelt ballads, and even a few ay 
ones. 

10 am CLASSICAL: Music Among Friends - the Inti- 
macy of Chamber Music. An informative and educational 
program of chamber music from the early 1600A:s to the 
20th century, featuring a variety of forms, composers and 
performersfor every taste. 

12:00 PUBLIC AFFAIRS: A Show of Solidarity with 
Jana G covers alternative views and news both locally and 
internationally--from the southern lands with the ‘Food 
Not Bombs Radio Network’! Alternates with Stir Fry, 
brought to you by VIPIRG’s radio collective. 

1 pm DISCUSSION: Alternate Radio (syndicated). Host 
David Barsamian uses his widely respected interview and 
research skills to bring you guests and topics the main- 
stream media doesn’t want to touch. 

2 pm FRENCH: Chant’elles. With Chantal Lebvre. French 
Women’s Music and Interviews 


3:00 pm ROCK: Daddy’ Little Angel. | like it quiet... 


the Centuries. Join your hosts David 
Winn and Austin Scott, alternating 
- with George Baker, on a voyage of 
discovery. 
~ 12:00 pm PUBLIC AFFAIRS: Ki 
~ Jssues. Interviews, News & Discus- 
“sion about the martial arts. 


12:30 pm BOOKS: Booklit with 
Jacquie Hunt. Liteeaty’ Interviews, Reviews & Discussions. 


- 1:00 pm PUBLIC AFFAIRS: John Shafer calls this show 


Bad News. Tune in and find out why. 


2pm OPEN: Fresh Air. New Hosts try. out their program- 
ming ideas for the first time. 

3 pm ROCK: The Mary Vallis Show. With Mary Vallis. 
Duh! 

4:30 pm ROCK: Surfin’ Hi-Fi. 29 minutes and 60 seconds 
of way out, hang-ten instrumental grooves. © _ 

5 pm JAZZ: One Up, One Down. Good jazz with Arnold 
VanKlaveren and Art Simpson. 

7PM JAZZ: Stompology with Greg Mittag. Listen for the 
complete spectrum of jazz (except avant garde). Classic 
performances and new releases. 

8 pm ELECTRONIC: Earmeals. Experimental, electronic, 
exotic, unusual and unclassifiable music and sounds with 
Agustin Luviano-Cordero. 


10:30: pm ROCK/ECLECTIC: Superfluid. With Aaron 


_ Ellis. Alternates with Area of Refuge. Going two years 


strong. Tyler & Elise serve up all the best in punk rock. It'll 
harden your arteries quicker than a GTX burger. 


12:30 am LATE NIGHT: Multiple Personaudio Syndrome. 
With Beth & Sean. 


1:30 am LATE NIGHT: Temporary Insanity. With Jordan 
Mitchell. 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed 


sublic affairs 


[mast ATI a 
lana mm | ae GREE K [aneneces 


| GAY&LESBIAN | & LESBIAN 


PUBLIC AFFAIRS 


WOMEN [SOUNDTRACKS 


IN MUSIC 


4 pm ROCK: Thirty Seconds Over Tokyo. Musi¢ for no 


_ generation. Tune, turn on, and burn out...hip-rock, techno- 


hop, and gangster folk combine to morn the flak and debris 
of the late 20th century. 

5 pm JAZZ: Straight No Chaser. “Alternating hosts 
Demetrious Tsimon and Shaukat Husaty bring you the best 
in. modern jazz. 

8 pm RHYTHM & BLUES: Let the Kpeod: Times Roll 
with Eric LeBlanc: 


10:30 pm ROCK: equity-eclectika.: aici more dea 51% a 
ea songs, no extra charge. 


varied female content. Alternates with Monster Truck. Barry 
White, Johnny Cash, and 40 tons of mud. We will rock 
you. : “2 
12 am LATE NIGHT: TBA 

1 am LATE NIGHT: Discordian Broadcasting Hour. 
With Muskiw McKay. The ever-changing, post wing-night 
show for the lonely and slightly weird. 

3 am GUMBO. Three Rings of Fun. With Ted Hawyrluk. 
Something different every hour. Comedy, old vinyl and a 
Public Affairs Preview every morning at 5:30 am, 


veeoaot } hursday- 


6 am ROCK: Uncle Bris Early Morning F; unhouse.” Two ) 
hours of weird, wonderful, and totally wacked out music 
from the ‘50’s and 60’s. 


- 8am FOLK: Folking Around with Keith Malcolm.: Folk cs 
_ and Celtic, with emphasis on fiddle music. Maleolm to my ie 


Neighbourhood at 9:00 am, a special children’s segment. 


sa ede ae 


a te 
mae 5 _ 
WOMEN’S 
ISSUES 


3am GUMBO: In General Store, With Louise Bradbury. 
_ You are sleeping. You do not want to believe. 


6 am ROCK: The Intentionally Left Untitled Show. With 
Craig Lloyd. 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. I’m 
back, from the lighthouse AND Scotland! More Folk music 
and perceptions new and traditional. Plus pipe music and 


10am CLASSIGAL: Every week your host Linda Warr 
brings you Amadeus...and More. 

12:00 pm PUBLIC AFFAIRS: Earth First. Feeling frag- 
mented? Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts scene. 
Interviews with Victoria artists, reviews of openings, theater 
and more. 

1:30 pm PUBLIC AFFAIRS: African Perspectives. De- 
velopments within Victoria’s African community, and broader 


~ social, cultural, economic and political issues of Sub-Saha- 
+ _ ran African are examined by Zvondai Muchejne. 


2 pm NATIVE: Un-Reserved. With Sarah Hunt and Tania 


» Willard. We’s a couple of halfbreeds who rant politics, read 
“ poetry, talk art and revolution. , 
., 3pm ROCK: The Mansion. Don’t be too scared--Chinaski 

- summons all freaks of human descent, or what have you, 


every 2nd Friday, to the deepest, darkest pits of hell -- horns 


. provided. Alternates with PMS Show. Not once a month, 


but twice. So deal with it. 


10am CLASSICAL: Music Through — 


5 pm JAZZ: Searchin’. Join Host lan Cochrane for sounds 
within and without the jazz spectrum. Alternates with Ec- 
lectic Jazz Show. From acoustic solos to electric pianos, 
host Rod McCrimmon brings you three hours of accessible 
jazz. 

8 pm SPOKEN WORD, POETRY & PERFORMANCE: 

Sad and Beautiful World, Where poetry is not a luxury. 
With hosts Max Sloan and Inch Conneticut. 


9 pm HIP HOP: In the Shadows. 

10 pm DANCE: Bass Culture. 

11:00 pm TECHNO: Escape Velocity. Intelligent techno- 
logical music. 

1:00 am LATE NIGHT: Project: Funk The World. Plush- 
T-Lux & Super Shaft heavy weight funksters delivering 


funky blows. Don’t try to get up, because we won’t quit 
until you get down. 


- 3 am GUMBO: Whos The Boss.With Jason LeSage. 


e@eee eSaturdaye eeeee 


6am ROCK: Fast Times At Lunsdowne High. With Duncan 
Gidney. Brought to you by the Real Deal. 

8 am FOLK/ROCK: Radio Arcadia. Graze 'the eclectic 
folk range with friendly rotating hosts. Start your Saturdays 
with the folks! 

10 am FINNISH: Pirkko Kiansten hosts Soitellaan, a 
Finnish program with Finnish music of all kinds. Finnish 
news, interviews and poems. 

11 am EAST INDIAN: Rhythms of India with Jan Dhaliwal. 
Noon IRISH: Celtic Experience. Host Desmond Lynch 
puts focus on traditional Irish folk music from Ireland and 
elsewhere. 


1 pm GREEK: The Greek Hour. Hosted by the UVic 


Hellenic Students Association. 


2 pm SCOTTISH: Sounds of Scotland. From the tradi-_ 
tional to the contemporary, join Wallace Cunningham for a 
wee taste of pipes and drums, country dance and fiddle 
music, folk, comedy and celtic songs. 

3 pm SKA: Skankster s Paradise. Acoustical healing, bat- 
tles with cheese, home grown nutmeg trips, and good old 
Jamaican Ska. 

4 pm COUNTRY: Hillbilly Heaven Redemption Hour. 
Cowboy ballads, old time, new time, honky tonk, western 
swing and country classics: music for wretched souls, bat- 
tered hearts and dirty windows. | 

5 pm FRENCH: Rotating hosts bring you French music 
and news. . 
6 pm REGGAE: Alive and Dread. Roots rocking sounds 
of Reggae and African music. With hosts Michael, Mighty 
Cloud of Joy, Ital Stew & Jahnathon. 

9 pm DANCE: Perpetual Motion. Before the party starts, 
dial into the electronic dance grab bag and download musi- 
cal treats. 

10:30 pm HIP-HOP: SubZero. 

12 am GARAGE: Garage Grooves. Attention Sophisticats 
and Sosphitikittens. One entire hour of swingin’ way out, 
real-gone, outta sight, Farfisa-drenched, Vox- powered, Boss 


‘ garage 60’s punk! Come-and worship in the church of FUZZ! 


1 am LATE NIGHT: Longhair 's Jukebox. Curl up next to 
your radio for a dose of stereophonic sounds and some 
psychedelic radio. | 


3 am GUMBO: Pressure Drop. With Nic Bidaihecs 


Sunday 


6am ECLECTIC: What's Left of What's Real? A musical 
~ metaphor for a dying planet, an intellectual approach, spon- 


taneous format, explosivEdge, an all-too-brief excursive Ex- 
periment in the kWALLity of sound-and the sound of qual- 
ity. 

9am YUGOSLAVIAN: For all Yugoslavian people of our 
community, or anyone who likes the great, colourful music 
and folklore from Lin sham Hosted by Ruzica (Rose) 
Zivkovic. 


10 am POLISH: Grazyna Sommerfeld presents an hour of 
news and music from Poland, as well as interviews and 
news from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. Music and 
news with Giovanna Greco & Lorenzo Sforza. 


12:30 pm LATIN AMERICAN: Postales Musicales: de 
Latino-America. Miguel -Alverenga & Estevan Baileys 
present a bilingual program of music, cultural news and 
interviews from the local and larger Latin American commu- 
nities. 


2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks at'the 
world of jazz guitar. Also, catch Joe s Garage featuring local 
players. 

3:30 pm METAL: Disciples of Dr. Demento. Alright 
metalheads, your weekly dosage of spikes, leather, denim, 
Nikes, and tight jeans is now 30 minutes longer. Hail and — 
Kill! 

5:00 pm JEWISH MUSIC: Mah Hadash! The musical 

sounds of the Jewish people from around the world. 

6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 

the silences. Music, news and interviews on diverse wom- 

en’s voices. 

7 pm JAZZ: In the Mood with your host B.J. A program of. 
Jazz in the broadest sense of the word. 

9 pm OPEN: Bent Outta Shape with Steve Maclsaac. 

Weird Rock, dark ambient, noise collage and other music 

that will make your radio scream, sputter and moan, 

10 pm DAEDSILUAP: “the fish show” December 6th is 

our 10th Annual “John Lennon Wake And Whazzfest”. 

PEACE rock’ n roll,.interviews, bootlegs, bitties,bluemeanies 

and LOVE. Join up and otherwise come mingle. 

fishow@yahoo.com 


1 am LATE NIGHT: Pillow Talk. With Aaron Dugas. 


Downtempo, House, anything with a resemblance-of a beat. 
3 am GUMBO: Pith & Vinegar. With Chris Oliver. 


Party Like It’s 1999! 


Gear for Sale 


Kevbert, drums, guitars. wi 
» 15 ng 3 iF eparioney Karl | 


Do you have a bulletin foe Sodio Dog 


Its FREE to cL clabd Sita |) non-profit! Keep it short or we will edit. 
So send them to: 


Radio Dog c/o P.O. Box 3035, Victoria, B.C., V8W 3P3 
Tel: 250.721.8702 Fax: 250.721.7111 


Pointing the spotlight on the 
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STUDENTS! 


10% OFF FOOD 
: ORDERS WITH 
so Vee VALID I.D. 
beica AM 
i ay ALL DAY EVERY DAY! 
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FREE POOL! 


ALL DAY SUNDAY 
MONDAY AFTER 9 


Your 1998/99 Friends of CFUV card entitles you tc 


ae F is M 7 O . at the following businesses 


% ~, 


Anthony's Guitars - 103 Fan Tan Alley 
Boomtown import Records & CDs - 567 Johnson; 
Cyberstation -1113 Blanshard 
The Complex - 639 Johnson 
Ditch Records - 635 Johnson 
EndangeredSpecies Music -1315 Douglas 
HTO Sun Surf & Swimwear - 1314 Broad 
Java Coffeehouse - 537 Johnson 
Jeune Bros Outdoor Store - 570 Johnson 
John’s Military Surplus-704 View . 
La Papa Hot Potato - 753 Yates 
Roberta’s Hats - 1318 Johnson 
Rubber Rainbow - Market Square 
Second Hand Rose - 567 Johnson 
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THURSDAYS BAR BISTRO BILLIARDS 
1821 COOK STREET VICTORIA 360 2711 


Cc Aah iY Some restrictions may apply-check details in store 


ibs 


Every Monday 
Retro Night Limit 
Disco Night House of Blues 
Stage Fright (Open Stage) Steamers 
Barrel House Swan's 


Every Tuesday 
Hot Potatoes La Pa Pa Hot Potato (no 
cover) 
Connection: Hip-Hop Limit 
Funk Night House of Blues 
Live Jazz Steamers 
Smokin’ Jackets Swan's 


Every Wednesday 
Swing and Lindy Hop Jet Lounge 
80’s Retro House of Blues 


_ Walter Bodega Band Swan's 


Every Thursday 
Lift Steamer’s 
Smoking Jackets Millennium 
Haggis Burrito Swan's 


Every Friday 
Folk Jam (1pm) Smuggler’s Cove 
Blues Jam (2pm)James Bay Inn 
Open Jam La Pa Pa Hot Potato 


Every Saturday 
Steiner & Morrissey Selkirk Pub 


Every Sunday 

Dave Harris w/guests (8pm) Fifth 
Street Pub 

Bucca Kings w/guests (4pm) 
‘Esquimalt inn 

Walter Bodega Band Swan’ Ss 

Velvet Steamers 

Big Band Trio House of Blues 

Victoria Folk Society Norway House 
(except Dec. 13) 

Blue Bilis Hootenanny (open Stage) 
Old Bailey 


December 


Tuesday ‘1st 
Big Band Trio Pagliacci’s 
Lust Live Steamer’s 


Wed nesday 2nd 
Zubot & Dawson Java 
Dumka Pagliacci’s 
StirFry w/ Wood and Salamander 
Steamers 


Thursday 3rd 


Hayden w/Bodega Legends 
Belmont Music Dept Presents... 
Belmont School 


ees Se 


& \OSwwevecees : 


Come by the Martlet to purchase a 
copy of the book The Martlet: 
Newspaper (r)evolution for $15. 


\ \@e Soeeet 


T Guic 


Friday 4th 
Bif Naked w/Special Guests Vertigo 
Angela Basombrio & the Outsiders 
Millennium 
Ken Hamm Starbucks (Cook St.) 
Jim Byrnes House of Blues 
Molestics Steamers 


Saturday 5th 
John Bottomley & Barney Bentall 


Vertigo 
Tango Sin Nombre Millennium 


Ken Hamm Cafe des Artistes (Cobble 


Hill) 

Jim Byrnes House of Blues 

Viva Chiors (Childrens chiors) the Met 
Concert Hall 

Molestics Steamers 


Sunday 6th 
Joose Pagliacci’s 
Susan Tedeschi House of Blues 


Monday 7th 
Carolyn Neapole Pagliacci’s 
Oscar Lopez Port Theatre (Nanaimo) 


Tuesday 8th 
Bill Hilly Band Pagliacci’s 
Lee Aaron (formerly the Metal Queen) 


‘ Legends — 
Kevin Leitch Steamers 
_ Wednesday 9th 
Linden Singers (from Bach's Mass in 
G Major) St. John the Divine Anglican 
Church 
Caravan Pagliacci’s 


Oscar Lopez McPherson 
Aaron Grant Steamers 


Friday 11th 


Robot Boulangers, Trousers, 
Pinpricks & Buckshot All Stars 
Back Porch 

Bill Hilly Band Millennium 

Ken Hamm & Gerry Barnum 
Wildroots Cafe (Nanaimo) 

Joani Bye House of Blues 

Special Guests Steamers 


Saturday 12th 
The Paperboys wi/Squish Vertigo 


‘eae HWSSSOose ~ 


What's up during the holidays... 


Caravan Millennium 
Ken Hamm & Gerry Barnum Errington 


Hall 
Joani Bye House of Blues 
A Particular Wave Steamers 


-.. Sunday 13th 

Ken Hamm & Gerry Barnum Java 
Tipplin’ Rogues Pagliacci’s 
Yuletide Celebration Concert St. 

Ann’s Academy 
Folk Society Open Stage is closed 

tonight 

Monday 14th 

John Gogo Pagliacci’s 


Tuesday 15th 


Big Band Trio Pagliacci's 


Walk in the Park Steamers 


Wednesday 16th 


Gene Grooms Millennium 
Don Ross Java 

Dumka Pagliacci’s 

Solid 7 Steamers 


Friday 18th: 


Oceans 11 Millennium 
Blessed Relief House of Blues ~ 


Reggaelution Steamers 


Saturday 19th 
Havana Jam Millennium 
Blessed Relief House of Blues 
Lhasa Vogue (Vancouver) 
Town Pants Steamers 

Sunday 20th 

A Celtic Christmas (Folk Society Open 
Stage) Norway House 


Tuesday 22nd 
Larry Miller Trio Steamers 


Wednesday 23rd 
Fungkus Steamers 


Saturday 26th 


Smokin Jackets Millennium 
Velvet Steamers 


Sunday 27th 
Clinton Ryder Trio Millennium 


rifying. 


The Martlet. Making people cry 
for fifty years. 


Peas sunt 


Folk Society (Songs of Hope and 
Renewal) Norway House 


Monday 28th 
Island Big Band Millennium 


Tuesday 29th 
Murray Visscher Steamers 


Wednesday 30th 
Gone Clear Steamers 


- Thursday 31th 


Rebecca Shoichet Quintet Millennium 
Auntie Kate House of Blues 
Carolyn Neapole Steamers 


January 


Friday 1st 


HAPPY NEW YEARI! 
Lift Steamers 


Saturday. 2nd 
Bucca Kings (2pm) James Bay Inn 
Greenroom Steamers 


Tuesday 5th 
Murray Vischer Steamers 


Wednesday 6th 
Stir Fry Steamers 


Friday 8th 
Clay George (7pm) James Bay Inn 
Fridaymusic (12:30) Phillip T. Young 
Rectal Hall 
Butless Chaps Steamers 


Saturday 9th 
Squish Steamers . 
Slim & the Dusters (2pm) James ba Be 
Inn. 
Clay George (7pm) James Bay Inn" 


Tuesday 12th~ 
Kevin Leitch Quartet Steamers 


Wednesday 13th 
Lindsay Sterk Phillip T. Young Reciatl 
Hall 
Friday 15th 


Dave Harris (7pm) James Bay Inn 
Velvet Steamers 


What is the truth? The Fling starts out simply enough wilt pickup in a ber 
but then turns far more complicated when the woman's ex, a cop shows up cre- 
ating a triangle and a fascinating study of the subjectivity of truth. Three points 
of view play: out in this visually stunning, sexually charged tale directed by for- 
mer Victoria native Raul Sanchez Inglis (who co-wrote Cronenberg’s Crashed). 
The Falling manipulates the audience into certain assumptions only to disman- 
tie them atthe nextturn. 


Under Heaven : ae 
Under Heaven is a modernized version of Henry James’ Wings of a Dove F 
(recently reprised with Helena Bonham Carter). Cynthia and Buck, a pair of § 
down and out youth, come to live with the lonely Eleanor, a wealthy, dying F 
woman. A genuine bond develops between the three until Cynthia (Molly Parker fj 
ofKissed & Twitch City ), decides that life would improve considerably if the dying 
Eleanor fell in love with Buck and left her fortune to him. Under Heaven is eerie 
in that you sense no evil from our pair but this peek into the human soul is hor- 


Zacariah Farted 
Two guys, a grave and a search for the unknown corpse. This often wacky film jax 
manages to throw in a kleptomaniac, a shaman and a misfit trying to find a rock- 
etship with a pot of gold. And then, well there’s Zacariah, and how he fits in will 
leave you howling in the aisles. 


Heart of the Sun 
An engaging story about love, trust, and betrayal. Set in the prairies during the 
Depression, Jenny is a woman who's been sterilized at a young age, a decision 
made by the state and the Catholic church. Jenny, now married, desparately 
wants a child.and the truth. Heart of the Sun explores Jenny's search, her rela- 
tionship with her husband Harry, and the power of the church and state fo con-| .. 
trol lives. Directed by Francis Damberger,( a guest of VIFVF ‘98) and beautiful- |” 
ly photographed by Peter Wunstorf. 


Saturday 16th 
Big Cookie Steamers 
Bucca Kings (2pm) James Bay Inn 
Dave Harris (7pm) James Bay Inn 
Baroque Affects (chamber music 


__ series) Phillip T. Young Recital Hall 


Tuesday 19th 
Walk i in the Park Steamers 


Wednesday 20th 
Ying Chen (12:00) Phillip T. Young 
Recital Hall 


_ Guitar Chamber Music Recital Phillip 


T. Young Recial Hall 


Friday 22nd 
Mad Pudding Steamers 
Carolyn Neapole (7pm) James Bay Inn 
Fridaymusic (12:30) Phillip T. Young 
Recital Hall 
Sheila Millar Bower Phillip T. Young 
Recital Hall 


Saturday 23rd 
Hounds of Buskerville Steamers 
Katzenjammers (2pm) James Bay Inn 
Carolyn Neapole (7pm) James Bay Inn 
Peter Taylor Phillip T. Young Recital 
Hall | 


Tuesday 26th 
Larry Miller Trio Steamers | 


Wednesday 27th 
Arthur Funkarelli Steamers 


Friday 29th 
Solid Seven Steamers 


Saturday 30th 
Cozy Bones Steamers 


Friday 29th 
Bruce Rathie (7pm) James Bay Inn 
Fridaymusic (12:30) Phillip T. Young 
Recital Hall 
UVic Gala Orchestra Farquhar 
Auditorium . 


Saturday 30th 
Bucca Kings (2pm) James Bay Inn 
Bruce Rathie (7pm) James Bay Inn 


The Gig Guide 


Fax us at 721-7111 or e-mail to 
offbeat@cfuv.uvic.ca 


Reel Hungry? 


-—« Victoria Independent 


_pilm & Video 
Festival 


18 Features. 50 shorts. 12 documentaries 


Infoline: 389-1590 


Film Forum: the Tricks. the Secrets. the People and their Films 
January 29 - February 4. 1999 


Web: ween consti. comi-chnevic 


To get tickets & passes look for us in the Eaton Centre by the Eophiant & Castle 


